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Meproyéc Eldikevong Kal Epeuvag

Z0viopn TepLypa@n tou BLoypa@Lkon

Elpat HEAOG TNG EPELVNTIKNG OUADAG TWV EPEVVNTIKWY EPYACTNPIWV :

a) Complex Systems and Service Design Lab, (Epyootriplo INMoAUTIAOKwY Zu0TNUETWY Kol 2Xediaong
YTinpeowwv) tou Tunuatog Mnxavikwy 2xedioong MNpoidviwy kat 2votnudtwyv (DPSD) oto
Maverotuio Alyaiou. To €pELVNTIKO EPYACTAPLO ETIKEVIPWVETAL O OAO TO EUPOG TWV YEVIKOTEPWV
TIEPLOXWV NG MOAUTIAOKOTNTAG ZUOTNUATWY KAl TWV OLVOPWY BEWPNTIKWY TIOPADELYUATWY, KOl
EOIKOTEPO TWV TIPORANPOTIKWY XWEWV 0XedIOoNE, KAL TILO OUYKEKPLUEVA, OTIC OMOTIKEG, KAL JE XPron
OLOTNULIKNAG ‘YAWOOOS OPYAVWOLAKES TIPOOEYYIOEIC OCUANNWNG, BlEPELVNONG, KATAVONONG, avAAUONG,
Kal oxediaong MoAUTIAOKWY & AUTOVOPWY ZUOTNUATWY Kal YTINPECLWY OTIWS QUTA APOPOLV O€ TIOLIKIAG
QALVOUEVA KOL TIPOPAAUATA OTIC EUPUTEPEG TIEPLOXEG:

o E&EANEN & Avamtugn MoAumAokwy Blo-Mvwotikwy Opyavwoewv — The evolution and development of

Complex (bio-cognitive) organizations.
o 2xedlaon Ymnpeowv (Service Design)
o 2xedlaon MNMoAumAokwy Zuotnuatwy & Opyavwoewv (Complex Systems and Organizations Design)

B) Interactive Systems Design Lab. To epeuvntikwy epyaoTriplo eBIKEVETAL 0TV AMNAETIIOpOONG
AvBpwTtov-YTtoAoyloTr, ElKovIKAG Mpayuatikotntag, MNMANPpo@oplakwy ZuoTtnUatwy, PuoIKWY AIETIOPWY
Xpnotn, Ynowkwv Mopewv Texvng, K.a.

A6 10 2007 w¢ onuepa dddokw Bdon ovuBaong MN.A. 407/1980 otnv Babuida tou AEKtopa o€
Industrial-interaction Design Studios, Graphic and Printing Design, 1tou emikevipwvovtal otn oxedioon
TIPOIOVTWY KAl AANAETIOPOOTIKWY CUCTNUATWY TOO0 OTO [NPOTITUXIAKG TIPOYPOUKA OTIOLOWY TOU
Tunuotog Mnxavikwy 2xediaong Mpoidviwy Kat Zuotnudtwy (DPSD) oto Maverotruio Alyaiou.
Ettiong €xw ToOAVETH euttelpia BIOOOKAAIOG o€ AoLtd BewpnTika pobruata ottwg lotopiag Design kat
Texvohoyiag.
ATIO 10 2007 €xw ouvexr avabeon dOOoKaAIaG o€
o Oekarpia (13) pabruata oto lMpottuxakd TTPdYPAPUa OTIOLdWY, OTIO AUTA Ta
o €&&L(6) eival o¢ Ideation, Concept, in Industrial & interaction Design Studios 6Awv twv BaBuidwy,
o 0o (2) ot Npa@kég TEXVEG,
o 0o (2) otnv lotopia tou Design
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o T1pia (3) yabruata oo MeTaATTUXIAKO TIPOYPOUNO OTIOUdWY OO AUTA
o 0o (2) oto yvwoTiké tou Industrial & interaction Design Studios

Exw etuBAEWeL £8L (6) OMAWUATIKEG Epyaoieg oTo MNPOTTUXIAKO TIPOYPAUUC OTIOUDWV.

Ettiong €xw TTOAVETH €pYAOLAKN EUTIELPIO OTNV BLOKNXAVIA TWV YPAPLKWY TEXVWV UE EIOIKOTNTO
e product development
e concept generation
e production planning
e production

EVW) 0OKW KAALTEXVIKO £PYO KOl WG EIKAOTIKOG. Exw oT10 evepynTikO pou dWAEeKA (12) KOANTEXVIKEG
EKBEOEIG aTIO TIG OTToiEG oL TEEVTE (B) Eival ATOUIKEG

Eipat katoxog 1 dOAKTOPIKOU, 2 PETATITUXIOKWY, KOL 2 AKOONUAIKWY TTAwV. AVOAUTIKA:

o Eipal kdtoxog Awdaktopikou dimAwpatog (Ph.d.) otnv «AMNAETiOpacn pe Ta oxedLaoUEVa
QVTIKElEVA KAl TO POAO TNG ALTONTIKNG KAL TwV ouvalodnudtwy o€ auty » .
o Emotnuovikég teploxeg: product design, interaction design, design theory, aesthetic theory,
cognitive psychology, emotions.
o Elual kdtoxog 800 (2) YETATITUXLAKWY T{TAWV:
A. Metartuxlaké Aimwpa Edikevong (M.Sc.) otn «Zxediaon AladpaoTiKwy Kal Blounxavikwv
Mpoiéviwv KaL ZuoTnUaTWV»
B. AddoTaoTo titho ottoudwy PetaTtuxlokou eturedou (integrated master) (M.Sc. & B.A.) otn
Cwypapn
o Eluat kdtoxog 800 (2) akadnuaikwy TitAwv:
A. a6 tnv Avwtatn oA KaAwv Texvawv, ABrivag
B. amo tnv ZXoAg Mpagkwy Texvwyv kat KOATEXVIKWYV 2Ttoudwv, ABrvag

‘Exw dnuoolevoet evvea (9) peer-reviewed £ykplteg ONUOCLEVOELS (ETUOTNUOVIKA ApBpa, KEPAAALD o€
BBAia, eOLIKEG EKOWOELS ) O€ BLEBVEIC EKDOTIKOUG 0IkOUG LWNAOU Kol TTOAU LYWNAOU KUPOUG .
EdK&:

o Exw Kavel TNV emipélela ekdooewv o€ eva (1) BiBAio-€10kO TeX0C (Special Issue) o€ peer-

reviewed Q1 (LwnAGTEPN BaBUIdA) dlEBVES EKDOTIKG OIKO.
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e Ema (7) peer-reviewed d1ebvi mteplodikd pe Impact Factor a6 1.150 wg 2.133 mou Bewpeitat

OLEBVWC APKETA LYPNAD IO TNV TEPLOXN €PELVAC TTOU £pyaloual. EIOIKA:

o 'E&L(B) £xouv dnuooleubei ot Tieplodikd atnv Babuida Q1" (highest value) oTig teploxég
Philosophical and Theoretical Psychology, Product Design, Design Theory, Philosophy of
Science.

o 'Eva (1) €xel dnuooleuvbei otnv Babuida Q2 (second highest value) otnv tteploxr) Philosophical

and Theoretical Psychology kat otnv meploxri tou Product and Service Design.
e Eva (1) peer-reviewed Ke@aAalo o€ TOTNUOVIKO BIBAIO dLleBvr eKBOTIKOU O{KOU.

o E&L(6) ouuuetoxég oc peer-reviewed Atebvr) 2uvedpla.

To €pyo pJou avaPEPETAL TIAYKOOUIWG O€ EYKPLTEG OLEBVEIC BNUOCIEVPEVES JEAETEC KOl OLOOKTOPIKA. Ot
EYKPLTOL O{KOL agloAOYNoNG KAtaypa@ouy yia To £0Y0 Uou
o To Google Scholar® metrics kataypdeel 194 Citations (Mapt. 2020) pe:

O 210 d¢iktn h-index 72
o i10-index 4

o To Scopus® Author Identifier kataypdagel 76 Citations (Mapt. 2020) pe
o h-index 3

o Epyaaia pou avapépetal oe KpLTKr agloAdynon vynAng otadung oto Teplodikd Psychological
Review pe TToOAU uwnAG Impact Factor: 5.572

o Epyaaia pou mpotdbnke amd ) The Design Research Society kat tnv Elsevier yia 1o Design Studies
Award w¢ pia amd 1§ onuavtikotepeg oto Design.

T Z0upwva pe 1o SUIR*, 10 0UVOAO TWV ETIIOTNPOVIKWY TIEPLOSIKWY KATATAXONKE KAl XWPIoTNKE o€ T€00epLS (oeg opdides. To Q1
aPOPA T TTEPLOBIKA PE TIG LYNAOTEPES TWEG, TO Q2 TN SelTEPN LYNASTEPN TN, TO Q3 pE TS TPITEG LYNAGTEPES TWEG Kal T Q4
HE TIG XAUNAGTEPES TIWEG.

* 10 SCImago Journal & Country Rank gival évag dleBvig avayvwplopévog BEauOg aLoAOYNONG ETILOTNUOVIKWY TIEPLODIKWY UE
Baon emotnuUovIkoug de(KTES TTOU avartuocoovTal atd 1o Scopus® kat v Elsevier B.V.

2 O deiktng h gival pla yétpnon tTou TTESOL TOU CUYYPAPED TIOU TIPOOTIAOEL VA JETPROEL TOOO TNV TIAPAYWYIKOTNTA Tou 600
KaL TNV eMidpacn Twv dnuocleboewy Tou otV dlebvr| kovotnta. O deiktng Baoiletal 0To GUVOAO Twv BNUOCIEVCEWY LE TIG
TIEPLOOOTEPEG OVOPOPES KAL OTOV APLBPO TwV AvaPoPWY TIoU EAaav g dNUOCIEVOELS OTIO GAAOUG ouyypageis. O deiktng i10
QVOQEPETAL OTOV OPIBPUO dnuooteloewy Pe 10 1) TEEPIOTOTEPESG AVAPOPEG.
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o Epyacia pou tipndnke pe diakplon we Highly Cited Research
OUPEWVA UE TIG UETPNOELS TOU Scopus®,

o Avo (2) epyacieg pou Bpiokovtal wg Kol OAPEPA PETAEL TwV
most cited papers cUuPwva Pe 10 Scopus®.

o Epyacia pou mou £xet ptéoel g 18.487 avayvwaoelg,
TEPLOOOTEPES ATIO TO 97% OAWV TwV dPBPWV TIOU EXOLV
dNUOCILEVTEL OTO TIOAU €£YKPLTO TIEPLOBIKO Frontiers kat 1.722
downloads, eploocdtepa amd 10 91% dAwv Twv GpBpwv Tou
€XOULV ONUOCLEVTEL OTO (DLO TIEPLODLIKO.

o Eipat evepyo péAog Emupelelag Ekdooewy (editorial boards) o€ tpla (3) Aebvr) ETiotnuovikd
MepLodika

o Exw teAéoel kaheopévog EmipeAntic Ekdooewy (Geust Editor) oe 800 (2) Aebvr) ETiiotnuovika
MePLOBIKA.

o Eipat evepyog Kpurig o emtd (7) Aebvr) ETuotnpovikd MNeplodika

0 'Exw teAéoEL HENOG TNG OPYAVWTIKAG ETIITPOTING o€ OUO (2) Alebvry Kat éva (1) EMNVIKG cuvedpLo.

o Exw ouppetdioxel wg epeuvnTikd peAog oe Tievie (5) Avarttuélakad Epeuvnukd Mpoypduuota

CERTIFICATE FOR

Highly Cited Research

in Design Studies

Awarded January , 2017 to
Xenaki
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Epeuvntika evdiagpépovta

O XWPOG OTOV OTIOIO KIVOUPAL OTIAWVETAL O€ £VA EUPU PACHA ETILOTNPWY TIOU £XOLV WG OTOXO VA
TPOPODOTHOOLY TNV KATAVONON yia TNV 0pyavwaon tng ONULOVPYIKIG OXEOLAOTIKAG OKEWNG, WOTE VA
EVIOXUBEL N KPLTIKA IKOVOTNTA TOU OXEOAO0TH, UE OTIWTEPO OTOXO TNV KaBodriynon — evioxuon tng
oXeOLOOTIKAG TIPAENG.

To €pyo pou wg oLVOAO, (N JIBAKTOPLKH UOoL BLOTELRR, OL ONUOCLEVCEIS UOU, TA EPELVNTIKA/OXEDIAOTIKA
TIPOYPAUUATA OTA OTIOId £XW CUPPETAOXEL, N AOKNON KOATEXVIKOU £0YOU, QAN KL TO EKTIALOEUTIKO
HOU €£pY0) EVW KOAUTITEL £VO TTIOAU HEYAAO PAOUA TOU GUYXPOVOU design KATapEPVEL Va EKTEVETAL
OPKETA TEEPA ATIO AUTO, DNULOUPYWVTAG VA LOXUPO DLETILOTNHOVIKO TIPOMIA.

Ta gpeuvnTIKA eVBIAPEPOVTA POL CeKLVOUV aTIO TNV avaAuon Kat €Aynon GALVOUEVWY TIOU A@OPOLV TNV
KOTOvVONON TwV BACIKWY 0pXWV TIOU TPOPOAOTOLV TNV avOpWIIVN CUPTIEPIPOPA KaL OKEWN, Ttedio TTov
OULOXETICETAL PE TN YVWOTIKA €TILOTHUN (empirical research programs in cognitive science) kat tnv
PUNooo®ia NG vONoNG, WOTE VA ETITEVXBEL 600 TO BLVOTOV IO TILO PEOMOTIKN TIEQLYPAP TNG
OMNAETIOpaONG TOL AVBPWTIOU PE TO TIAAICLO OXedIaoNG (GVBPWTIOL — AVIIKEIMEVA - KOUATOUPA),

€WG TIC dUVOTOTNTEG EQPAPHOYNG TWV EENYNTEWV TWV TIOPATIAVW PALVOPEVWY OE EUTIEIPIKA TIEDIO TOU
design.

To dETOTNPOVIKOU TIPOPIA HOU OUVOEEL TOOO PINOCOPIKEG NG KAL ETILOTNPOVIKEG TIEPLOXEG OTIO TOUG
Xwpous TG Poooeiag tng Emotiung, tng Poocoeiag tng NwotikAg Evowpdtwong kat
AMnAeTtidpaong (Embodied cognition, Enactivism, Interactivism), tng AloBntikng P\ocogiag Kat tng
AwoOntikng Erotiung (Experimental Aesthetics, Cognitive Aesthetics, Design Aesthetics,
Neuroaesthetics), Twv ETotnuwv Zupmeptpopdg kat laitepa tng Nwotikng YuxoAoyiag pe Eugpoon o€
Ocewpieg 2uvalodBnuatwy kat AvtiAnyng, g Phocogiag tng 2xediaong, TN¢ ETotuNg Kal Oswpiag
2xedlaong ava@oplkd pe ta: EvwoloAoyikd 2xedlaoud, 2uvalodnuatikd 2xedlaopo, AMNAeTidOpaon
AvBpwtou pe AvBpwtto, AMnAeTtidpacn AvBpwTttou-TeXVoupyrPaTog (OTIwGS EVOEIKTIKG aVAPEPOVTAL
B€paTa IOV APOPOLV TO TIEPIBAAOV, TIANPOPOPLOKG CUCTAHATA, BLOUNXAVIKA TIPOIOVTA, UTINPECIEG,
KATL.) kat MeBodoAoyieg 2xediaong.

Mo eOIKA TA EPELVNTIKA POV EVOLAPEPOVTA ETUKEVIPWVOVTAL, METAED GAAWV:

Baon twv apxwv TS kKuBepvnTIkng 2™ 16éng (2" order Cybernetics), tov Emiotnuovikd PeaAlopo, tn
NoTtoupaAloTIKY €€rynon tns Evowpatwpévng MN'vwoTikng dlepyaoiag (Embodied Cognition), HeEAETW TG
YVWOTIKEG IKAVOTNTES TWV ELPLWV CUCTNUATWY ETUKEVTIPWHEVOG O AANAETUOPOOTIKG TIPOBAAUOTA TIOU
QPOPOLV TNV AVATITUEN TWV AVTNNTITIKWY KAl TwV CUVALOONUATIKWY JLEPYACLWY VIO TNV TIOPOYWYN
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VONHOTOG. Idlaitepa, Pe eVOLOPEPOLY £ENYNOELG TIOU AIPOPOVV TOUG TIAPAYOVTESG EKEIVOUG TIOU CLUVBETOLV
TNV SUVAULKI OXEON TIOU QVOTITUOCOULV Ol EVPUEIG OpYavIoUOL e Ta TepIBGANOVTa oTa oTto{a
oAMNAoeTIIOpOLV: avThauBdvovral, agloAoyolv, AauBavouv amo@acels, pabaivouv kat BERaLa
oxedladouy.

2NV €dpaiwon BewpNTIKWY UOVIEAWV TIOU TIEPLYPAPOULV KAl £¢NYOLV TO AELTOUPYIKO POAO TNG ALOBNTIKNAG
OULPTIEPLPOPAG, avTIANWNG, kpiong kat dpdong. Baollouevog oTig BePeAWDELS OLOTNTES TNG CWNG, N
€PELVA oL TIPOOTIABEL va e€nyrnoeL HEoa ATt TO VOTOUPAALOTIKO TTAGIOL0 OXL HOVO TO VONUa tng
QLOBNTIKAG CUPTIEPLPOPAG OAAG KaL TNV OVIOAOYIKH UTIOOTACN TNG ALOBNTIKAG O€ PNOCOPLKO ETUTIEDO.
2NV €dpaiwon JOVIEAWV TIOL TIEPLYPAPOLV Kol EENyouV TNV oXedAOTIKN dlepyacia. Epyadoual o€
TIPORBANUOTA TIOU APOPOULV TN OXESIAON WS dNUIOUPYIKI} YWWOTIKI} OLELYATIA ATIOOKOTIWVTOG O€ EVa
€VPUTEPO PACUO EENYNOEWV TIOL ATIORAETIOVV OTNV KOTOVONON TOU TL onuaivel ‘oxedlalw’ ev yevn.

H peAETn pou amookoTiel va e§nynoel og BAB0G TNV avamtuén dnuIoUPYIKWY aloBNTIKWY
aMnAemidpdocwy, Pe duvatdTNTa vVa eENYEL CUPTIEPIPOPES OXEDIOONG AVTIKEIUEVWY, DATIPOCWTIKWY
OXEOEWV KOL UTINPECLWV. ETUTAéOV Ta €pEUVNTIKG OU EVOLOPEPOVTA ETIKEVIPWVOVTAL O€ EENYNOELS TIOU
QPOPOUV TNV OUVAULKI OXECN TIOU AVATITUOCETAL JETALD OXEDLAOTIKOD OTOX0U, avATTTuéngG TIPdBeoNG yia
oxediaon Kat epunveiag g oxXedLOOTIKAG ETUAOYNG.

Edwd evdlagpEpopal, yia 1o pOAO Ttou dladpapatiCouv atnv oxediaon oL avVTIANTITIKES Kal
OLVOLOBNUOTIKEG CUPTIEPLPOPES TOCO OTOUG OXEDIOOTEG OO0 KAL OTOUG XPrOTEG/TTIAPATNENTEG WOTE VO
QVOTITUEOUV AANAETIOPAOTIKEG BUVATOTNTEG TIOU BA TOUG ETUTPETIOLY VA JABOoULV va EETEPVOUV
OMNAETUOPACTIKA TIPOBAAHOTA WOTE TENKA VA OOUNO0LV PE AOPAAELD TIG TXEDLAOTIKEG
QvVATIAPACTATELG TOUG.

H elkaoTikr pou dpdon Pou aopd éva TIOAVETEG CWYPAPIKO £0Y0 WG MO KATAYPAP BLWHOTIKWY
XWPWV KAl OKEYEWV PEOT OTIO PIot OAANYOPLKH avaTtapdotach. Ot cUVBEoELS UoU PE BAON TN MEIKTHA
TEXVIKI) €lvVaL £pYQ TIOU ATIOPOKPUVOVTOL ATt TNV aia TNG TIAPACTATIKOTNTAS avalNTWVIAS OPwWG
TAUTOXPOVA OTOLXEID KAl JOPPES OIKEIEG OTIO TO 0PATO Pag TEPIBAANOV. TTOAG aTto autd
Xapaktnpifovial amd TNV avaykn Tou KAAATEXVN VIO ECWTEPIKELON TNG AVBPWTIVNG PBOPAG PECO ATIO TO
EKAOTIKO AeCINOY10. 'ETOL TO avBPWTIVO OWHA MOLACEL TIS TIEPLOOOTEPES POPES VA EIVAL N APOPUN) TIOU
GAOTE gival TIPOPAVES KOl ANNOTE HETOUCLWVETAL O€ EIKOOTIKEG KNAIDEG, OTIOTUTIWVOVTAG TNV
KOTOKEPHATIOPEVN TIPAYUOTIKOTNTA TNV OTtola Buovouue. Me eETTPECIOVIOTIKN, POPAVTIKE dLGBECN AANG
KOl OOUPEAALOTIKA OTOLKEID, OL ATIEIKOVIOELS AUTEG TIOAEG POPES EETIEPVOUV TO CWHO WG OPLO KOl
HETOTPETIOVTIOL OE PAVIOOTIKOUG — AAANYOPIKOUS BLWUATIKOUS XWPOUG.
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Detall
loannis Xenakis (2006) mixed technique
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2TOVdEG
Adaktopiko dimAwpa (Ph.D.) 2013

Tunua Mnxavikwv Zxediaong MNpoidéviwy Kat 2uoTnUaTwy
MANENIZTHMIO AIFAIOY

Tithog dlatpiPBnc: "The role of aesthetic emotions in human-artifact interaction

process”, «O pOAOC TwV aloBNTIKWY cuvaloBNUATWY KOTA TNV aAANAETIdpOON

QVOPWTIOU-TEXVOUPYAHOTOGY,

10 Ph.D. amodébnke 1o Mdptio tou 2013, pe ‘Gplota’, Tov uwnAGTEPO Babuod.

Supervisor: Professor John Darzentas, Téwg Mpoedpog tou Turpatog Mnxavikwy

2xedlaong Mpoidviwy kat Zvotnudtwy tou MANEMIZTHMIOY AITAIOY

EToTNUOVIKEG TIEPLOXEG: aLoBNTIKN Bewpla, YVWOoTIKrA wuxoAoyia, cuvalcbiuarta,

Bewpla oxediaong, kat oxedioon aAnAeTidpoong.
AUTO TTou TIPOTEivETAL OTNV BATELPN €lVaL IO VOTOUPOAIOTIKY £€rynon TwV aloBnTIKwY
oLVALOBNUATWY TIOL AvadLOVTAL 0OV KOVOVIOTIKEG AELTOUPYIEG OE oLVBNKES aBeBaldtTntag
KOt TNV oANAETIIOpooN, OL OTtoleG eival DIABECIUEG OTOV YWWOTIKO TIPAKTOPA TIPOKELEVOU
Va TIPOOBWOEL A&la OTIG BUVAUIKES TIPOUTIOBETELS TNG OAANAETIIOPOONG. AUTEG OL TIUEG
ETINPEACOLY TO OLOTNPA TIPOCDOKIAG TOU YWWOTIKOU TIPAKTOPA CUUBGAOVTOG TNV
EKTIANPWON TOL OTOXOU ToU. OL aloBNTIKES agieg BewPoUVTaL AELTOUPYIKEG EVOEIEELS TTIOU
€VIOXUOULV 1) ATIOOUVAPWYOULV TNV TIPOCOOKI{O TOU TIPAKTOPA YLO ETHALCN TNG OUVAULKNG
afepatdtntag ov avaduBnke Katd cLyKeKPEVN aAnAeTtidpacn. Ot ev Adyw agieg
TPOTEIVETAL OTL 0dNYOUV O€ PUNXAVIOWOUG TALONG TIPORANPATWY, OL oTtoioL BonBouv tov
TPAKTOPA VO aVODIAPOPPWOEL TOUG AANAETIOPACTIKOUG TOU OTOXOUG. AUTO onuaivel OTL TO
aLoBNTIKG ouvaloBruata eTNEEACoLY TN dlEPYOoia KATA TNV OTIola O TIPAKTOPAG ETUAEYEL
Opdon YEOW TNG DLAPOPPWONG TWV TIPOCDOKLWY OAMNAETIIOPOONG EVOUVAPWVOVTAGS 1 OXL TIG
OTIOPACELG TOU Va evePyNoeL. Qg €K TOUTOU, Ta aloBNTIKG cuvaloBrpata emtnEEGloLy TG
QUVAULKES HOPPES OPACNG TOU TIPAKTOPA, ONAADI), TIG OVADUOHEVES OVATIOPACTATELG TOU
KOBwG Kal ta aloBntikd tou vorjuata. Etol, 1o aiobntikd ouvaloBriuota aifouy onuaviko
pOAo 01N dladikaoia AfYng aTtoPaoEwY, EEUTINPETWVTAG ONUOVTIKES YWWOTIKES BIEPYOOIEG.
Ta Ttopomavw BewpnTikd evpruota Bpiokouv epapuoyr otnv Bewpia oxediaong
TIPOTEIVOVTOG VEOUG TPOTIOUG JEAETNG TNG ALOBNTIKAG AANG KOl EUTIAOUTICOVTIOG TNV £WG TWPA
Katavonon tou poAou NG aloBnTIKAG oTn oXeBOOTIKY dlepyaoia.
EtutAéov 0tox06 NG dlatpIPng ival va eCETAOEL TIWG TO TIOPOTIAVW BEWPNTIKA EVPAUOTO
€QapuolovTal 0Tn oXeOLOOTIKN dlEpYOoia Kal TIWG TO AloBNTIKG ouvaloBAUOTa £TINPEACOLV
TO TIEPLEXOUEVO TWV OXEDIOOTIKWY avaTIopaoTdoewy (design representations). Aaupdvovtag
UTIOYN TO OXEDAOUO WG PIa EVOKOTIN OlEPYOTia, N oToia egPaviCel evav AANAETIOPACTIKO
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XOPOKTNEA BOCIOPEVO OTN JEAOVTIKT TIPOCOOK{O TV OXEOLAOTIKWY EKBACEWYV, O OTIOI0G
uTtIOOTNPICEL OPAOTELS BOCIOPEVES OTO VONUA UETOED TWV OUPMETEXOVIWY OTn oXediaon,
TIPOTEIVETAL OTL N ALOBNTIKN avadUleTal Katd TN oXeDIOOTIKY dlepyaoia, e OTOXO VO OTNPIEEL
TO00 TOUG OXEOLAOTEG OO0 KOL TOUG XPHOTEG OTN Pelwon NG oxedlaoTknAG aBeBaldtntag
(design-uncertainty). O 6pog «oxedlaoTIKr aBeRaOTNTA» ELCAYETAL OE AUTH TN dlaTPIRN yLa
VA TIEPLYPAYEL PO KOTAOTAGON TNV OTIOId, Ol CUPMETEXOVTEG EUTIAEKOVTAL OTN OXEdIOON
AOPBGAVOVTOG OTIOPACELS (BNAODH TIAPEXOLV KAl ETIAEYOUV OPACELS JE TO TEXVOUPYNUA) TIOU
elval apéPaleg og oxeon Pe 10 BaBUO EKTIANPWONG TWV EKAOTOTE OTOXWV TOUG.
AKOAOUBWVTOG TO TTIAPATIAVW ETUXEPNUA YA TO POAO TNG ALOBNTIKAG 0T OXEOLAOTIKN
dlepyaoia, TIPOTEIVETAL JLa LOXUPN) OXECN QVAUECO OTNV ALOBNTIKY KAl TIG TIPOOPEPOPEVES
duvatotnteg dpdiong (affordances).

Metamtuxiako AimAwpa Ewdikevang (M.Sc.) om syesiaon A0

Awadpactikwv kat Biopnyavikwv Mpoidviwv kat Zuotnpdtwv

Tunua Mnxavikwv Zxediaong MNpoidéviwy Kat 2uoTnUaTtwyv
MANENIZTHMIO AIFAIOY

TitAog dMAwPATIKAG epyaoiag: «Aobntikes Kpioeig atnv AMnAemtidpaocn AvBpwrtou-

Texvoupyriuatog. MeAEtn, Atevpuvaon kat EumAoutiouos aviAnmuikou [Aatoiouy
2NV gpyooia autr) AapBavetal wg Ao To AVTIANTITIKO TIAGIOL0 TwV TPV ETHTIEdWV
avtiAnywng tou TepBAAOVTOG Tou Norman Kot TwvV CUVEPYATWY TOU OTIO TOV XWPO TNG
puxoAoyiag. ETtiong emxelpeital n avadlapop@waon Kal ETTEKTACT Tou, Bact{OUeVoL O€
BeWPNTIKES TIPOOEYYIOELG TIOL APOPOLV TNV EVWWOLA TNG ALoBNTIKAG OLOTNTOG KAL TNG
QLOBNTIKAG KpionNg oTnV aloBnTIkr) L\ooo®ia, TNV 0IKOAOYIKr Bewpia Tou Gibson yla v
aueon avtiAnyn, otnv Bewpia tng dpaoctnEldTNTag (activity theory) Touv eoTdiel oTn
YVWOTIKA aVATITUEN KABWwGE Kal otnv aANAo-eEEAEN (Co-evolution) Tou Xpriotn Kal Tou
TEEPBANOVTOG OTO OTIO{0 dPA, AAMA KAl O€ ONUAVTIKEG HEAETES TIAVW OTNV OANAETHIOpOON.
AuT N véa TIPOCEYYION Elval TIPOCOVOTOAMOUEVN OTNV ALOBNTIKA EUTIELPIO KAL TNV ALOBNTIKA
a€loAGYNON TOU TEXVOUPYNUATOG PE OTOXO TIPWTOV, VA OVATITUEEL KOL OTN OLVEXELD VA
TIAPOUCIAOEL TO VEO TIAGICLO AVTIANYWNG TOU TEXVOUPYHUOTOG TIAPABETOVTIAS OVOAUTIKA Ta
BripoTa Kat 1§ dlepyaoieg Tou AaPBAVOLV XwPa KATA TNV aMnAeTidpacn. Aevtepov va
eviotiioel, Katd tn SLOPKELD TNG AMNAETIIOpaONG, TO oNUEio GTIOU TTAPAYOVTAL Ta BACIKG
ouvaloBNUATa NG AloBNTIKAG Kplong, TIou dev eivatl GAa ard v euxapiotnon f
dUOAPETKEL TIOU 0BNYOLV TO BEKTN OTNV ALoBNTIKN agloAdynon — kpion.
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Mtuyio (BA) ot {wypaguk 2004

Metamttuxiako AimAwpa Ewdikevong (M.Sc.) o twypapui

To TpnRua Eikaotikwy Texvwy tng 2x0Ans KoAwv Texvwy tng A.Z.K.T. urtdyetat otig dlatééelg tou dpbpou 46 tou v.
4485/2017, Baon twv oTo{wv OTIOVEPETOL OTOUG TITUXLOUXOUG TOU eVIA{OG Kal adLA0TIOOTOG TITAOG OTIOUdOWV
METaTTIUXLaKOU €TUtédou (integrated master), eldkdTEPQ, £TTEdOL 7 TOL EBVIKOU Kat Eupwtaikol MAatciou
Mpoodviwv (PEK 4268/2018 1. B).

ANQTATH 2XOAH KAAQN TEXNQN, AOHNA
H Avwtdtn 2xoAr KoAwv Texvwy gival Kupiwg epyaatnpLakr oxoAr. Kopla Aotrov
OIOAKTIKN povada ival 1o Epyaatr)plo, oTo OTtoio 0 goLtntg OLOACKETAL OAA Ta
OXETIKA PE TNV EVVOLA KAL TNV TIPOKTLKN TNG TEXVNG Ttou pobaivel. To epyacTr)plo
TOU PETODIOEL OXL HOVO TEXVIKEG YWWOELG, OAG KOL UL OpLOPEVN avTiAnwn Yo TNV
Téxvn, avtiAnwn n otoia CUYKPOUETAL EVOEXOPEVWG UE KATIOW GAAN, €¢io0U
VOULUN, TIou ekpadetal otn ddaokahio dGAou Epyaotnpiou. ATTOOTOAN NG givatl
VO QVATITUOOEL TIG KOAATEXVIKEG OEELOTNTES TWV POLTNTWY, TIOPEXOVTAG TOUG TIG
QVAYKOIEG BEWPNTIKEG KOL TIPAKTIKES YVWOELS TIAVW OTIG EIKAOTIKES TEXVES, OAG
KOL YEVIKOTEPA VA CUUBAAAEL OTNV KOWWVIKE, TIOMTIOTIKI) KOL OLKOVOULKH QVATITUEN

NG XWPAG.

"TUXiO (B S ) atnv TexvoAoyia MNpa@ikwv Texvwv 1998

2XOMNG IMNpagkwyv Texvwv kat KAAALTEXVIKWV 2TIOUdWV,
T.E.l. AGHNAZ

210 Tunua TexvoAoviag pagikwy Texvwy dOIOACKOVTAL HaBruoTa BewpnTIKG Kal
EPYAOTNPLOKA, TIOU KOAUTITOUV OAO TO QACUA TwV OLAOIKACLWY TIAPAYWYNS EVOG
EVTUTIOU. 2TO AVOAUTIKO TIPOYPOUMA, EKTOG ATIO TA YEVIKA KOL GAANO abripata,
AIOACKOVTAL HOBNUATO TUTIOYPOPIAC, UAIKWY YPOPIKWY TEXVWY, HOVTAL, ueBOdwvV
eKTUTIWONG, BIBALOOECIAC KAl KUTIOTIOLOG-OVOKeLaaiag, OTwE ETTIONG KAl YaBruaTo
OXEOLAOPOU TIOAUPECWY KAl EPAPHOYWY OLAdIKTUOU.
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Anpooieioelg
ApOBpa utto e§EALEN

(in preparation) Where the creative mind begins (to be submitted in Psychology of
Aesthetics, Creativity, and the Arts, APA Division 10)

(in preparation) Aesthetic science: towards a naturalized model of aesthetics (to be
submitted in Perspectives on Science, MIT Journals)

(in preparation) Designing with emotions: form intention to interpretation (to be
submitted in in Design Issues, MIT Journals)

(in preparation) Perceiving aesthetics in design. (to be submitted in International
Journal of Design)

ApOpa uTtd Kpion

(submitted 1) An organizational account of aesthetic development: implications to art
& design education

(submitted 2) On aesthetic appreciation, Challenges to Empirical Aesthetics: A
commentary on the nature of perception and emotion in aesthetic appreciation

EmtipéAera Ekd60cwv

1. Xenakis, I., & Arnellos, A. (Eds.). (2017). Special Issue on Aesthetic Perception.
New ldeas in Psychology, Elsevier.

New Ideas

Psychology

Edited articles

e Aesthetic perception: A naturalistic turn

Pages 77-79
Argyris Arnellos, loannis Xenakis Impact Factor
e Aesthetic interaction as fit between interaction attributes and experiential qualities 1.367
(10 ava@opég) .
Pages 80-90 Cited by 71

Eva Lenz, Marc Hassenzahl, Sarah Diefenbach
e Emotions, values, and aesthetic perception (8 avagopéc)
Pages 91-96
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Pentti Maattanen
¢ Domain generality and domain specificity in aesthetic appreciation (5 avagopsc)
Pages 97-102
Thomas Jacobsen, Susan Beudt
o Aesthetic shapes our perception of every-day objects: An ERP study (8 avagopc)
Pages 103-112
S. Righi, G. Gronchi, G. Pierguidi, S. Messina, M.P. Viggiano
e Tensions in naturalistic, evolutionary explanations of aesthetic reception and
production (3 avagopéc)
Pages 113-120
Aaron Kozbelt
¢ Neurobiological foundations of aesthetics and art (13 avagopéc)
Pages 121-135
Edmund T. Rolls
¢ Towards a unified model of aesthetic pleasure in design (13 avagopicg)
Pages 136-144
Michaél Berghman, Paul Hekkert
o |s aesthetic experience evidence for cognitive penetration? (1 avagopéc)
Pages 145-156
Daniel C. Burnston
¢ Up the nose of the beholder? Aesthetic perception in olfaction as a decision-making
process (7 avapop<g)
Pages 157-165
Ann-Sophie Barwich
o Aesthetics as evaluative forms of agency to perceive and design reality: A reply to
aesthetic realism (3 avagopéc)
Pages 166-174
loannis Xenakis, Argyris Arnellos
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ApOpa oc ALeOvi) ETtiotnpovika Meprodika kat KepaAawa o€
BiBAia pe Kpitég

2. Xenakis, I. (2018). Reducing uncertainty in sustainable interpersonal service relationships:
the role of aesthetics. Cognitive Processing, in press. doi:10.1007/s10339-017-0819-4

ovoipas f8alE

Abstract: Sustainable interpersonal service relationships (SISR) are the outcome of a
design process that supports situated meaningful interactions between those being
served and those in service. Service design is not just directed to simply satisfy the ability
to perceive the psychological state of others, but more importantly, it should aim at
preserving these relationships in relation to the contextual requirements that they
functionally need, in order to be or remain sustainable. However, SISRs are uncertain
since they have many possibilities to be in error in the sense that the constructed, Cited by 2
situated meanings may finally be proven unsuccessful for the anticipations and the goals

of those people engaged in a SISR. The endeavor of this paper is to show that aesthetic

behavior plays a crucial role in the reduction of the uncertainty that characterizes such

relationships. Aesthetic behavior, as an organized network of affective and cognitive

processes, has an anticipatory evaluative function with a strong influence on perception

by providing significance and value for those aspects in SISRs that exhibit many

possibilities to serve goals that correspond to sustainable challenges. Thus, aesthetic

behavior plays an important role in the construction of meanings that are related both to

empathic and contextual aspects that constitute the entire situation in which a SISR takes

place. Aesthetic behavior has a strong influence in meaning-making, motivating the

selection of actions that contribute to our initial goal of interacting with uncertainty, to

make the world a bit less puzzling and thus, to improve our lives, or in other words, to

design.

Impact Factor
1.150

3. Xenakis, |., & Arnellos, A. (2017). Aesthetics as evaluative forms of agency to
perceive and design reality: a reply to aesthetic realism. New Ideas in Psychology, e
47, 166-174. doi:10.1016/j.newideapsych.2017.03.014 Psychology

Abstract: Following a naturalist-realist point of view, this paper attempts to contribute to
the metaphysical question of whether or not reality includes aesthetics. During evolution,
cognitive agents have constructed (goal-directed) regulatory abilities forming anticipatory
contents in the form of feelings regarding opportunities for interaction. These feelings are Impact Factor
considered to be the fundamental part of an evaluative or (what in this paper considered 1.367

as aesthetic) behavior through which agents show a preference to aspects of their Cited by 2
external world. Thus, ‘aesthetic’ denotes an agential behavior based on an organization of
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processes integrated in a form that identifies, evaluates, and compares sources of
interaction-success or error in specific aspects of external reality. While agents approach
the same aspects of reality as they all interact with the same world, our claim is that
aesthetic normativity cannot be an objective feature of this reality. This model overcomes
problems of correspondence in the sense that an agent’s actions and thoughts ought to
react to any pre-given (aesthetic) quality or norm, while at the same time it emphasizes
the self-directedness of aesthetic behavior that enables the development of creative
forms of cognition.

4. Arnellos, A., & Xenakis, |. (2017). Aesthetic perception: A naturalistic turn. New
Ideas in Psychology, 47, 77-79. doi:10.1016/j.newideapsych.2017.06.002

New [deas in

Psychology

Abstract: Considerations have recently led to a wider consensus that traditional
problems in aesthetics are in fact to be considered under the wider umbrella of the
philosophy of perception. Accordingly, aesthetic ‘processing’, at its core, should be
considered as a perceptual evaluative process. The investigation and understanding of
aesthetic perception like any other natural process characteristic of living organisms Impact Factor
could provide a different meaning to aesthetic interactions that challenges the 1.367
philosophical tradition of aesthetics as merely a ‘theory of value’. In consequence,

considering the function of affective feelings in perception may deepen the naturalistic

explanation of aesthetic perception, and studies of aesthetic phenomena may be

generalized to wider areas of life . This is exactly the aim of our special issue: it is a

collection of works from various scholars of the field expressing their views and

perspectives on aesthetic perception, its content, and the conditions (biological,

cognitive, and social) under which it takes place, as well as on art-centered versus

embodied aesthetics. There are both theoretical and empirical contributions from

researchers working in the domains of neuroscience, interaction design, and theoretical

and philosophical psychology.

5. Xenakis, ., & Arnellos, A. (2015). Aesthetics as an Emotional Activity That
Facilitates Sense-Making: Towards an Enactive Approach to Aesthetic Experience. S
In A. Scarinzi (Ed.), Aesthetics and the Embodied Mind: Beyond Art Theory and the Aesthetics and the
Cartesian Mind-Body Dichotomy (pp. 245-259). Springer Netherlands. : il

Abstract: Nowadays, aesthetics are generally considered as a crucial aspect that affects
the way we confront things, events, and states of affairs. However, the functional role of
aesthetics in the interaction between agent and environment has not been addressed
effectively. Our objective here is to provide an explanation concerning the role of
aesthetics, and especially, of the aesthetic experience as a fundamental bodily and
emotional activity in the respective interactions. An explanation of the functional role of

Cited by 17
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the aesthetic experience could offer new orientations to our understanding of embodied
cognition and of aesthetics as a fundamental part of it. We argue that aesthetic
experience, especially its emotional dimension, is an evaluative process that influences
the anticipation for stable and successful interactions with the environment. In other
words, aesthetics facilitates sense-making as they affect what might be anticipated by an
action tendency with respect to an environment.

6. Xenakis |. & Arnellos A., (2014) Aesthetic perception and its minimal content: a & rrontiers
naturalistic perspective. Front. Psychol. 5:10 38. in Peychology

Abstract: Aesthetic perception is one of the most interesting topics for philosophers and
scientists who investigate how it influences our interactions with objects and states of
affairs. Over the last few years, several studies have attempted to determine “how
aesthetics is represented in an object,” and how a specific feature of an object could
evoke the respective feelings during perception. Despite the vast number of approaches
and models, we believe that these explanations do not resolve the problem concerning
the conditions under which aesthetic perception occurs, and what constitutes the content
of these perceptions. Adopting a naturalistic perspective, we here view aesthetic
perception as a normative process that enables agents to enhance their interactions with Cited by 22
physical and socio-cultural environments. Considering perception as an anticipatory and

preparatory process of detection and evaluation of indications of potential interactions

(what we call ‘interactive affordances’), we argue that the minimal content of aesthetic

perception is an emotionally valued indication of interaction potentiality. Aesthetic

perception allows an agent to normatively anticipate interaction potentialities, thus

increasing sense making and reducing the uncertainty of interaction. This conception of

aesthetic perception is compatible with contemporary evidence from neuroscience,

experimental aesthetics, and interaction design. The proposed model overcomes several

problems of transcendental, art-centered, and objective aesthetics as it offers an

alternative to the idea of aesthetic objects that carry inherent values by explaining ‘the

aesthetic’ as emergent in perception within a context of uncertain interaction.

“r
b
© "W :{ N

Impact Factor
2.129

7. Xenakis |. & Arnellos A., (2013) The relation between interaction aesthetics and
affordances. Design Studies, 34(1), 57-73.

Abstract: Even though aesthetics and affordances are two important factors based on
which designers provide effective ways of interaction through their artifacts, there is no
study or theoretical model that relates these two aspects of design. We suggest a
theoretical explanation that relates the underlying functionality of aesthetics, in particular,
of interaction aesthetics and of affordances in the design process. Our claim is that
interaction aesthetics are one among other factors that allow users to enhance the
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Impact Factor
2. 135
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detection of action possibilities and consequently, the detection of affordances. Our aim is

first to discuss the role of interaction aesthetics in the design process, and second to Cited by 92
suggest an explanation for their role in the detection of affordances when users interact

with artifacts.

e To GpBpo potdbnke amd 1 Design Research Society kal tnv Elsevier yia 1o
Design Studies Award 2013. Bpébnke péoa ota 5 KaAUTEPa GpBpa TNS XPOVIAG.

e To GpBpo Bpioketal petagy Twv Most Cited Design Studies Articles 1ou €xouv
dnuootevbel attd 2011 £wg onuePQ, OTIWGS eu@aviCovtal 0To Scopus.

e To GpBpo Atav petatd twv 5th most downloaded oto eplodikd Design Studies
6 unveg Petd v dNUOoaievar) Tou.

8. Xenakis |., Amellos A., Spyrou T. & Darzentas J., (2012) Modelling Aesthetic CYBERNETICS

& HUMAN KNOWING

Judgment: An Interactive-semiotic Perspective. Cybernetics & Human Knowing,
19(3), 25-51

Abstract: Aesthetic experience, as a cognitive activity is a fundamental part of the
interaction process in which an agent attempts to interpret his/her environment in order to
support the fundamental process of decision making. Proposing a four level interactive
model, we underline and indicate the functions that provide the operations of aesthetic
experience and, by extension, of aesthetic judgement. Particurarly in this paper, we Cited by 5
suggest an integration of the fundamental Peircean semiotic parameters and their related

levels of semiotic organisation with the proposed model. Our aim is to provide a further

theoretical understanding with respect to the perception of aesthetics and to enrich our

models regarding the functionality of aesthetic interpretation, using the theoretical

interpretive richness provided by the semiotic perspective.

9. Xenakis I., Arnellos A. & Darzentas J., (2012) The Functional Role of Emotions in
Aesthetic Judgement. New Ideas in Psychology, 30(2), 212-226,

Psychol
Abstract: Exploring emotions, in terms of their evolutionary origin; their basic e

neurobiological substratum, and their functional significance in autonomous agents, we
propose a model of minimal functionality of emotions. Our aim is to provide a naturalized
explanation - mostly based on an interactivist model of emergent representation and
appraisal theory of emotions - concerning basic aesthetic emotions in the formation of Impact Factor
aesthetic judgment. We suggest two processes the Cognitive Variables Subsystem (CVS) 1.367
which is fundamental for the accomplishment of the function of heuristic learning; and

Aesthetic Appraisal Subsystem (AAS) which primarily affects the elicitation of aesthetic

Cited by 28
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emotional meanings. These two subsystems (CVS and AAS) are organizationally
connected and affect the action readiness of the autonomous agent. More specifically,
we consider the emotional outcome of these two subsystems as a functional indication
that strengthens or weakens the anticipation for the resolution of the dynamic uncertainty
that emerges in the particular interaction.

e The article is among the Most Cited New Ideas in Psychology Articles published
since 2011, extracted from Scopus.

e The article was the 3rd most downloaded article in New Ideas of Psychology for
the first 6 months of publication.

AweBvi) Zuvedpla pe KpLTEG

1. Xenakis, |. (2016). Aesthetic science: towards a naturalized model of aesthetics. In
4th Hellenic Conference in Philosophy of Science (pp. 65-66). University of Athens,
Greece.

2. Xenakis, |., & Arnellos, A. (2015). Feelings and the construction of perceptual
content. In Interactivist Summer Institute 2015. Bilkent University, Ankara, Turkey

3. Xenakis I., (2013). On the role of aesthetic emotions in sense-making:
towards a naturalized explanation of the aesthetic, Proceedings of the 1st
International Conference Aesthetics and the Embodied Mind, Bremen, Germany.

4. Xenakis |. & Arnellos A. (2012). Reducing Uncertainty in the Design Process: the Cited by 5
Role of Aesthetics, Presented at the, 8th International Conference on Design &
Emotion, London, UK.

5. Xenakis |., Arnellos A. & Darzentas J. (2011). Emotions and their Functional Role in
Aesthetic Judgment Interactivist Summer Institute 2011, Syros, Greece

6. Vosinakis S. & Xenakis I. (2011). A Virtual World Installation in an Art Exhibition: Cited by 7
Providing a Shared Interaction Space for Local and Remote Visitors. Proceedings of
the Re-thinking Technology in Museums 2011 (pp. 253-264), Limerick, Ireland
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Awkpioelg

Me a@opur TNV ETIOKEWPIOTNTO TOU GpBpou uag ot EkdATEC Tou TtEPLodIKOU Frontiers in - LGS
RESEARCH TOPICS

Psychology pag tpookdAeoav va ipoteivoupe éva véo Research Topic yia to
Frontiers:

“The impressive performance of your article "Aesthetic perception and its minimal
content: a naturalistic perspective" published in Frontiers in Psychology, received
3,818 total views, making it among the best performing articles in Frontiers. It
highlights content that would be ideal to serve as a foundation for a Frontiers Research
Topic. | would be happy to discuss related subjects with you that could be suggested
for such a Research Topic at Frontiers.”

‘Evag amd toug o onuavtikoug EpeUVNTEC OTO XWPEO NG 2Xe0I00NG TIAYKOOMIWG, O
Prof. Donald Norman (ouvidputrig tou Nielsen Norman Group) pog E0TEINE TIPOOWTIKA
oxOAWa yla 10 apBpo pag “The relation between interaction aesthetics and
affordances”. (1o keipgvo Tou aKoAoUBEL ival TUAPA TNG CUVOUIAIQG)

“This is a very nice paper. It is simple, to the point, and introduces some

important new considerations. | can say (with considerable aesthetic pleasure), that
the Greeks have arrived bearing gifts... The paper introduces an important notion: let
me call it "interaction aesthetics." The authors argue that the anticipation of a desired
(or undesired) result is one of the major factors driving the aesthetic experience in a
positive (or negative) direction. This is clearly true for a wide range of emotional states
(the ones that | identify with the behavioral level of my three-level model of emotion).
They call these two states "aesthetic pleasure" and "aesthetic pain." This is a very nice
analysis. In addition, the authors point out that the process of discovering the possible
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range of actions (the affordances) is rich and complex, involving perception, past
experience, and when those fail, a dynamic problem-solving state. This too is a very
nice expansion of the traditional view of affordance...”

Prof. Donald Norman
TO ONUOCLEVPEVO £PYO TOU £XEL 89.644 ava@OpEG.
‘Exel ypdwet 20 BBAa kat tavw aro 250 apbpa o€ dlebvr) mepLodikad uynAoL KUPOUG.
> UPBOUAEUTIKN eTtiTpoTh TTAvw amo 50 eTalplwv texvoloyiag kat design. Ot o yvwotég eivat Nissan, Toyota,
Apple, BMW, Panasonic, DARPA
‘Exel evepyn B€on kabnyntr| o€ 9 TTAVETIOTAKLA OTOV TTAQVITN OE TEEPIOXES TNG YVWOTIKAG WUXOAOYIOG Kal Tou design
evw £xeL OLOAEEL o€ 18 TTAVETIOTAPLA KOL EPELVNTIKA KEVTPQ TIAYKOOUIWG.
MéAog >uvtakTikns Emirporrs (editorial board) oe 19 dleBvr TePLOdIKA uwnAoL KUPOUG

To GpBpo pag “The relation between interaction aesthetics and affordances” ou
dnuooleVTNKE 01O TIEPLOBIKG Design Studies TtpotdBnke petaty GAwv yia 1o Bpaeio
Design Studies Award 2013. H Design Research Society kat ot ekdooel§ Elsevier

opyavwoav éva Bpafeio yia 1o KaAUTEPO GpBpo Ttou dNUOoOLEVETAL KABE XPOVO OTO w

Design Studies. Ta kpltripla eThoyng twv dpbpwv eival Ta TTapakdTw: Nigel doss
*  QVATITUEN TOU XWPOL £PELVOS TNG OXEdIaoNG, Editor-in Chief
e TNV TPWTOTUTIO TNG £PELVAG, Design Studies
e 1O €UPOG OUVAPELQG, &

e TN COPHVELD KOL
e 10 UpOG ypaPng

Autr gival n Alota pe ta KoAuTtepa apbpa tou 2013:

1. The relation between interaction aesthetics and affordances
loannis Xenakis, Argyris Arnellos

2. Precedents reconceived: Urban design learning catalysed through data rich 3-D digital models
Maged Senbel, Cynthia Girling, James T. White, Ron Kellett, Patrick F. Chan

3. How does inclusive design relate to good design? Designing as a deliberative enterprise
Ann Heylighen, Matteo Bianchin

4. Soundscape as a design strategy for landscape architectural praxis
Michael D. Fowler

5. Function propagation through nested systems
Nathan Crilly

6. Collaborative problem—solution co-evolution in creative design
Stefan Wiltschnig, Bo T. Christensen, Linden J. Ball

7. A comparison of designer activity using core design situations in the laboratory and practice
Philip J. Cash, Ben J. Hicks, Steve J. Culley

8. Design, science and wicked problems
Robert Farrell, Cliff Hooker

Design Research

Society
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9. Using templates and mapping strategies to support analogical transfer in biomimetic design
Hyunmin Cheong, L.H. Shu

To apBpo The relation between interaction aesthetics and affordances, ou
dnuoolevBnke 10 2013 eival petadL twv Most highly cited papers yla ta €1n
2014, 2015 kat wg tov lovvio tou 2016. Ot ekdOTEG TOL TIEPLOBIKOL Design
Studies pog aTEVEAV BIAKPLON E1G OVOYVWPLON TOU ETIITEVYUATOG QUTOU.

ELSEVIER

CERTIFICATE FOR

Highly Cited Research

in Design Studies

.....
........

Awarded January , 2017 to
l. Xenakis

in recognition of the contribution to the quality of the journal made by:

The relation between interaction aesthetics and affordances*

*paper published in 2013 and cited in 2014/2015 up until June 2016 according to data from Scopus

The Editors of
Design Studies

Design Studies

To apBpo pag “The relation between interaction aesthetics and affordances” Bpébnke
5° otnv Alota e 1a Tteploootepo dlaBacpéva apbpa oto Design Studies 6 urjveg petd
m 6T]UOO'[€UOT'] TOU (amo tov lavoudpto £wg to MapTio Tou 2013)-
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Eg RSS [ Blog This! [J Print Show condensed

1. Seeing things: consumer response to the visual domain in a
product design
Design Studies, Volume 25, Issue 6, November 2004, Pages 547-577
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2. Creativity in the design process: co-evolution of problem- a
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3. Initial mental representations of design problems: Differences a
between experts and novices
Design Studies, Volume 34, Issue 2, March 2013, Pages 135-160
Bjorklund, T.A.

¢

4. The core of'design thinking'and its application a
Design Studies, Volume 32, Issue 6, November 2011, Pages 521-532
Dorst, K.
2| Cited by Scopus (7)

5. The relation between interaction aesthetics and affordances a

Design Studies, Volume 34, Issue 1, January 2013, Pages 57-73
Xenakis, |.; Arnellos, A.

6. Investigating design cognition in the construction and enactment of team mental a
models

To GpBpo uag “The Functional Role of Emotions in Aesthetic Judgement” Bpioketal
petagL Twv Most Cited New Ideas in Psychology Articles dnuooteuvpéva amé 1o 2011,
OTIWG KATayPAPOVTOL OTO SCopus.

> Most Cited Articles
Guide for Authors Most Cited New Ideas in Psychology
Articles

The most cited articles published since 2011, extracted from Scopus.

Submit Your Paper

Track Your Paper

The functional role of emotions in aesthetic judgment

[T Order Journal

Volume 30, Issue 2, August 2012, Pages 212-226

View Articles loannis Xenakis | Argyris Arnellos | John Darzentas

Exploring emotions, in terms of their evolutionary origin; their basic
neurobiological substratum, and their functional significance in autonomous
agents, we propose a model of minimal functionality of emotions. Our aim is
to provide a naturalized explanation - mostly based on an interactivist model
of emergent representation and appraisal theory of emotions - concerning
SClmago Journal Rank (SJR): 0.579 @ basic aesthetic emotions in the formation of aesthetic judgment. We suggest
two processes the Cognitive Variables Subsystem (CVS) which is fundamental
for the accomplishment of the function of heuristic learning; and Aesthetic
Appraisal Subsystem (AAS) which primarily affects the elicitation of aesthetic
emotional meanings. These two subsystems (CVS and AAS) are
organizationally connected and affect the action readiness of the autonomous
agent. More specifically, we consider the emotional outcome of these

Journal Metrics

Source Normalized Impact per Paper
(SNIP): 1124 ©

Impact Factor: 1.444 @

5-Year Impact Factor: 1.405 @

Stay up-to-date

Register your interests and receive twosubsystems as a functional indication that strengthens or weakens the
email alerts tailored to your needs anticipation forthe resolution of the dynamic uncertainty that emerges in the
Click here to sign up particular interaction. © 2011 Elsevier Ltd.
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Top 25 Hottest Articles
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EJRss [ Blog This! [[J Print Show condensed

1. The pt of eg ism in the of Piaget's theory 0
New Ideas in Psychology, Volume 29, Issue 3, December 2011,
Pages 327-345
Kesselring, T.; Muller, U.
| Cited by Scopus {11)

2. Eg in moral Gibbs, Piaget, Kohlberg D
New Ideas in Psychology, Volume 29, Issue 3, December 2011,
Pages 355-363
Boom, J.
+| Cated by Scopus (1)
3. Vygotsky, Piaget, and a recip 1 of theories and educational D
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New Ideas in Psychology, Volume 18, Issue 2-3, August 2000, Pages 187-213
DeVries, R.
] Cited by Scopus (26)

4. Exploring the nature of cognitive flexibility a
New Ideas in Psychology, Volume 30, Issue 2, August 2012, Pages 190-200
lonescu, T.
| Cted by Scopus (13)
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New Ideas in Psychology, Volume 30, Issue 2, August 2012, Pages 227-240
Sun, R.
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12. Agency and the Other: On the intersubjective roots of self-identity a
New Ideas in Psychology, Volume 30, Issue 1, April 2012, Pages 47-64
Kogler, H.H.
3| Cited by Scopus (6)
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New Ideas in Psychology, Volume 30, Issue 2, August 2012, Pages 212-226
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| Cted by Scopus (10)
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December 2016 Aesthetic science: towards a naturalized model of aesthetics.
University of Athens, Greece.

June 2015. Feelings and the construction of perceptual content. Bilkent University,
Ankara, Turkey.

August 20713, On the role of aesthetic emotions in sense-making:

towards a naturalized explanation of the aesthetic, Hanse-Wissenschaftskolleg
(HWK), Institute for Advanced Study, Bremen, Germany

September 2012. Design, Meaning and Aesthetics, University of the Aegean, Syros,
Greece

September 2012. Reducing Uncertainty in the Design Process: the Role of Aesthetics,
Central Saint Martin’s, London, UK.



42 lwavvng =evakng Bioypagikd onueiwua

July 2011, Emotions and their Functional Role in Aesthetic Judgment, University of the
Aegean, Syros, Greece
May 2011. A Virtual World Installation in an Art Exhibition: Providing a Shared

Interaction Space for Local and Remote Visitors, University of Limerick, Limerick,
Ireland
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Opyavwon AweOvwyv Zuvedpiwy

1 Title of the activity: 6th Interactivism Summer Institute (ISI 2011)

Type of activity: International Geographical area: Non EU
Conference International

Convening entity: HERMOUPOLIS, Notio Aigaio, Greece

City convening entity: Department of Product and Systems Design
Engineering, University of the Aegean & The Institute for Interactivist Studies
Type of participation: Organizer & Speaker

N° assistants: 40

Start-End date: 29/07/2011 - Duration: 4 days

01/08/2011

Aims and scope: The gathering explores the frontiers of understanding of life,
mind, and cognition. There is a growing recognition - across many disciplines -
that phenomena of life and mind, including cognition and representation, are
emergent of far-from-equilibrium, interactive, autonomous systems. Mind and
biology, mind and agent, are being re-united. The classical treatment of
cognition and representation within a formalist framework of encodingist
assumptions is widely recognized as a fruitless maze of blind alleys. From
neurobiology to robotics, from cognitive science to philosophy of mind and
language, dynamic and interactive alternatives are being explored. Dynamic
system approaches and autonomous agent research join in the effort.

The interactivist model offers a theoretical approach to matters of life and mind,
ranging from evolutionary- and neuro-biology (including the emergence of
biological function) through representation, perception, motivation, memory,
learning and development, emotions, consciousness, language, rationality,
sociality, personality and psychopathology. This work has developed interfaces
with studies of central nervous system functioning, the ontology of process,
autonomous agents, philosophy of science, and all areas of psychology,
philosophy, and cognitive science that address the person.

2 Title of the activity: 5th Hellenic Conference on Artificial Intelligence (SETN 08)
Type of activity: National conference  Geographical area: European Union
Convening entity: HERMOUPOLIS, Notio Aigaio, Greece
City convening entity: Department of product and systems design
engineering, University of the Aegean & Hellenic Society of Al
Type of participation: Organizer
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N° assistants: 120

Start-End date: 02/10/2008 - Duration: 3 days

04/10/2008

Aims and scope: Artificial Intelligence (Al) is a dynamic field that constantly
expands into new application areas, discovers new research challenges and
facilitates the development of innovative products. Today’s information
overload and rapid technological advancement raise needs for effective
management of the complexity and heterogeneity of knowledge, for intelligent
and adaptable man-machine interfaces and for products and applications that
can learn and take decisions on themselves. Al can provide the methods and
techniques to address these needs.

Title of the activity: Biosemiotics 2008

Type of activity: International Geographical area: European Union
conference

Convening entity: HERMOUPOLIS, Notio Aigaio, Greece

City convening entity: University of the Aegean and International Society for
Biosemiotic Studies

Type of participation: Organizer

N° assistants: 70

Start-End date: 23/06/2008 - Duration: 6 days

28/06/2008

Aims and scope: Biosemiotics is an interdisciplinary research agenda
investigating the myriad forms of communication and signification found in and
between living systems. It is thus the study of representation, meaning, sense,
and the biological significance of codes and sign processes, from genetic code
sequences to intercellular signaling processes to animal display behavior to
human semiotic artifacts such as this are exemplified by webpage.
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EmtipeAnti¢ Ekdoocwyv oe AteBvi) Emiotnpovika lMeplodika

MéENog 2uvtokTkng Etiitportic (editorial board) tou dieBvoug eplodikol Evental
Aesthetics

Evental Aesthetics is an international, peer reviewed journal dedicated to philosophical
perspectives on aesthetic practices and experiences. Publishing about three issues a
year, the journal is devoted to philosophical questions concerning every form of art as
well as aesthetic matters from beyond the artworld. It welcomes perspectives from
every philosophical tradition, experimental and creative approaches, and authors from
every discipline.

MéENog 2uvtokTknG Etiitportis (editorial board) tou dleBvoug Tteplodikou .
EC Psychology and Psychiatry -
EC Psychology and Psychiatry (ECPP) is an internationally peer reviewed journal that
desires to publish articles on all aspects of Psychology, diagnosis, management and
prevention of Psychological disorders. The journal aims to publish clinical and
experimental work on all the topics related to Psychological care and medicine. The
main motto of ECPP is to bring latest developments and current research in
Psychology and Psychiatry into light by publishing quality and original articles. We deal
with all aspects of Psychological disorders and therapeutic interventions.

ECRONICON

MéANOC ZuvtaKTIKAG ETtitpotrc (editorial board) tou dieBvoug teplodikov SAGE Open
SAGE Open is an open access publication from SAGE. It publishes peer-reviewed, SAGE @
original research and review articles in an interactive, open access format. Articles

may span the full spectrum of the social and behavioral sciences and the humanities.

SAGE Open seeks to be the world’s premier open access outlet for academic

research. As such, unlike traditional journals, SAGE Open does not limit content due

to page budgets or thematic significance. Rather, SAGE Open evaluates the scientific

and research methods of each article for validity and accepts articles solely on the

basis of the research. This approach allows readers greater access and gives them

the power to determine the significance of each article through SAGE Open’s

interactive comments feature and article-level usage metrics. Likewise, by not

restricting papers to a narrow discipline, SAGE Open facilitates the discovery of the

connections between papers, whether within or between disciplines.
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[NpookekAnuévog EmiueAntg Ekdooewy (Guest editor) oto AleBvég ETioTnUOVIKO _
MNeplodikd New ldeas in Psychology, An International Journal of Innovative Theory in
Psychology, Elsevier o€ ouvepyaaoia pe tov Dr. Argyris Arnellos yia tnv eTiUEAELT TOU PSVCF;III;E\;
eldIKoL TevXoug (Special Issue) pe Beua otnv AloBntk AvtiAnwn (Aesthetic
perception).

To BewpnTikd LTORABPO Tou EWdIKOL TelXOUG

H AloBnTkA avtiAnwn eival éva eupewg dladedouévo BEPa amod TOUG apxaious xpOvous
EVW TIOMEG Bewpieg e§akoAouBolv va ypd@ovTal akOPa Kal oTIG UEPEG PAG.
PN6COoQOL, BewPNTIKOL TNG WUXOAOYIOG, KAl UEAETNTEG EUTIELDIKWY OEDOPEVWY OE
TOMEIG OTIWG N YVWOTIKN YuXoAoyia, N VEUPOETIOTAKN, KAL O OXEDLOOUOG
OMNAETIOPACEWY KaL TIPOIOVTWY £XOULV BEIEEL IBLAITEPO EVOLAPEPOV VO ECNYHOOLY TIWG
Ol YVWOTIKOL TIPAKTOPEG EAKOVTAL I ATIOTUYXAVOLV VA TIPOCEAKUGTOVV OO
TEEPBANOVTQ, QVIIKEIWEVQ, YEYOVOTA, Kal GAAOUG YWWOTIKOUG TIPAKTOPEG.

Mo ETIIKPATOVOA OTITIK) OXETIKG HE TNV AloBNTIKA avTiAnwn €ival auTr TIou €XEL WG
ETUKEVTPO TNV TEXVN. H OTITIKY autr) dloxwpilel Eviova TNV aloBnTikr avtiAnyn o€ autn
TIOL APOPA TNV AVTIANYN TNG TEXVNG KAL AUTAV TIOU aPOPA TNV avTiAnyn g
KOBNUEPWVNG TIPOYMOTIKOTNTAG. [apd 10 yeyovog OTL N OTTTIKI AUTH (TEXVO-KEVIPLKN)
ouvexiCel va €xel PeyGAn eTiLPON oTnV aloBnTkr BiBAOypa@ia wg Kal oTIg UEPEG PAG
HIa O€lpG aTtd CUYYPOAPEIC TNV APELoBNTOLY, 1BIWS ooV aPoPd TNV TIBAVOTNTA N
aLoBNTIKA avTtiAnyn va XapaKtnEIZeTal amd AVIIKEWEVIKO TIEPLEXOPEVO. ATIO TN OKOTILA
NG EVOWUATWHEVNG YWWoNG, OeV UTIAPXEL TITTOTA TTOU VA TIEPLOPICEL TNV avAduoN TwvV
QLOBNTIKWY POVOUEVWY OE AANAETUOPAOELG TIOU ETIKEVTIPWVOVTAL HOVO OTNV avTiAnyn
NG téxvNG. AvtiBeta, n aoBNnTkr avtiAnyn TPETEL va dlepeuvnBel o€ TTOAATIAOUG
TOPEIS TNG CWNGS OTwG KABE GAAN PuOLKN dlepyaaia Tou BLETTEL TOUS (wVTAVOUG
opyaviopoUg. ‘Etat, n katavonon g AEToupyiag Twv ouvalobnUaTIKWY IEQYACLWY Kal
n €midpAOT) TOUg 0NV AvTANYnN PTtopEl va BonBroet wote va e§nynBei n aloBntkn
avTIANWN, VW Ol PEAETEG TWV ALOBNTIKWY QALVOUEVWY UTIOPOVV VA YEVIKELBOUV O€
EVPUTEPEG TIEPLOXES NG CWNG.

2TOX0L KoL Ttedio epapuoyrg Tou €101Ko0 TEUXOUG

TO TIPOTEVOPEVO ELDIKO TEUXOG EXEL WG OTOXO VA TIAPEXEL EVA POPOUM OTO OTIOIO Ol
MEAETNTEG VA TIAPOLCLACOLV TIG ATIOYELS TOUG VLA TNV OLOPOPA TNG TEXVO-KEVIPIKNG
€VOVTL TNG EVOWHPATWHEVN ALoBNTIKNAG, KOL VA TIAPEXOLV TNV OTITIKI) TOUG YIa TNV
aLoBNTIKA avtiAnyn, TO TEPLEXOPEVO TNG, KABWG KAl TIG OLUVONKES (BLOAOYIKEG,
YVWOTIKEG KOL KOWVWVIKEG) BAOEL TwV OTIOlwV AAUBAVEL XWPA.

To €1d1kS TELXOG Eival OVOLIKTO O€ BEWPNTIKES KAL EUTIEIDIKES PEAETEG UEOCT O€ EVal ELPU
PAOHO ETUOTNPOVIKWY TIEPLOXWV, TIOU TEEPAAUBAVOUV aANG dev TieplopifovTal: oTn
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WuxoAoyia, TN eL\ooco®ia, TN VEUPOETIOTHUN, KAl TNV OAANAETIOpacn avBpwTou-
UTTOAOYLOTH) KOL OVBPWTTOU-UNXOVAG.
MeTtall Twv BEPGTWY TIOU OL CLYYPAPEIC UTTOPOUV VA KOTABETOLV TIGC ATIOYELS TOUC:

(0]
(0]
(0]

(0]

MNwg T ouvaloBAuoTa SLAPOPPWVOLY TNV AVTIANYN TOL PUCLKOU KOOUOU;

[Molo €ival To TePLEXOUEVO TNG ALOBNTIKNG avTIANYNG;

[Molog eival 0 POAOG Twv cuvaloBNUAETWY OTN dlepyaoia NG aloBNTIKAG avtiAnyng, A 10
TIEPLEXOMEVO TNG;

Mrtopel aloBNnTikn avtiAnyn va yivel e€nynBel vOTOUPOAMOTIKY;

YTtdpxouv KOBoAIKOl Kavoveg Ttou kaBopilouv 1o €{00g Twv ouvaloBNuGTwWY Kal TO
TIEPLEXOPEVO TOUG [E AVTIKELPEVIKO TPOTIO;

Eival oL aloBnTIKEG CLYKIVAOELS PUOLKA €i0N;

Moo TOAUTPOTIN €lval N aoBNTIKA avTiAnwn;

Mwg N aodNTKA avTiAnwn OXeTICETAL PE TOV TIPOYPAUUOTIONO NG dpdong;

EvBappuvovTal ot HEAETNTES VA TIAPOUCLIACOLY JOVTEAA TNG ALOBNTIKAG avTiAnyng,
EUTIELPIKEG PEAETEG TOU TIEPLEXOPEVOU TNG ALOBNTIKNAG QVTIANYNG, KOL VEEG IOEEC YIO TNV
EUTIELPLKN DlePELVNON AUTWY TWV BEUATWV.

To €1d1Kk6 TELXOG eV ATIOOKOTIEL OTNV £¢rlynON TNG TEXVNG, TNG KAATEXVIKAG
dnuoLPYIag Kal Twv TIPOIOVIWY NG A Va ENYNOEL TNV Evvola KAl TNV avTiAnyn g

OMOPPLAG.

MpookekAnuévog EmiueAntnc Ekdooewv (Guest editor) oto AleBveEC ETIIOTNHOVIKO
Meplodikd SAGE Open

SAGE @



48 lwdavvng =evdkng Bioypa@iké onpeiwya

Kputiig o€ AweOvi) Ertiotnpovika Meprodika kat Zuvedpla

o Scientific Reports, Nature

The journal publishes original research from all areas of the natural and clinical

SCIENTIFIC
sciences: REPg}RTS
Physical sciences  Impact Factor
Physical sciences are those academic disciplines that aim to uncover the underlying 4.419

laws of nature — often written in the language of mathematics. It is a collective term

for areas of study including astronomy, chemistry, materials science and physics.
Earth and environmental sciences

Earth and environmental sciences cover all aspects of Earth and planetary
sciences, and broadly encompass solid Earth processes, surface and
atmospheric dynamics, Earth system history, climate and climate change,
marine and freshwater systems, and ecology. It also considers the interactions

between humans and these systems.
Biological sciences

Biological sciences encompasses all the divisions of natural sciences
examining various aspects of vital processes. The concept includes anatomy,
physiology, cell biology, biochemistry and biophysics, and covers all

organisms from microorganisms, animals to plants.
Health sciences

The health sciences study health, disease and healthcare. This field of study
aims to develop knowledge, interventions and technology for use in

healthcare to improve the treatment of patients.



lwdavvng =evdkng Bioypa@iké onpeiwya

o Frontiers in Psychology & trontiors
in Psychology
Frontiers in Psychology is the largest journal in its field, publishing rigorously Treoresca and Pioscpbic
peer-reviewed research across the psychological sciences, from clinical :
research to cognitive science, from perception to consciousness, from ‘-;;2
imaging studies to human factors, and from animal cognition to social e
psychology. Field Chief Editor Axel Cleeremans at the Free University of
Brussels is supported by an outstanding Editorial Board of international Impact Factor
researchers. This multidisciplinary open-access journal is at the forefront of 2129
disseminating and communicating scientific knowledge and impactful
discoveries to researchers, academics, clinicians and the public worldwide.
The journal publishes the best research across the entire field of psychology.
Today, psychological science is becoming increasingly important at all levels
of society, from the treatment of clinical disorders to our basic understanding
of how the mind works. It is highly interdisciplinary, borrowing questions from
philosophy, methods from neuroscience and insights from clinical practice - all
in the goal of furthering our grasp of human nature and society, as well as our
ability to develop new intervention methods.
o Automation in Construction, Elsevier N
AUTOMATION IN
Automation in Construction is an international journal for the publication of w
original research papers. The journal publishes refereed material on all 4 .
aspects pertaining to the use of Information Technologies in Design,
Engineering, Construction Technologies, and Maintenance and e

Management of Constructed Facilities. The scope of Automation in
Construction is broad, encompassing all stages of the construction life cycle
from initial planning and design, through construction of the facility, its
operation and maintenance, to the eventual dismantling and recycling of
buildings and engineering structures
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o Biological Theory, Springer

Biological Theory is devoted to theoretical advances in the fields of evolution
and cognition with an emphasis on the conceptual integration afforded by
evolutionary and developmental approaches. The journal appeals to a wide
audience of scientists, social scientists, and scholars from the humanities,

particularly philosophers and historians of biology.

o The international journal of Mediterranean Archaeology and
Archaeometry

Mediterranean Archaeology & Archaeometry (MAA) is an interdisciplinary
International Journal issued by The University of the Aegean, Department of
Mediterranean Studies, Rhodes, Greece. MAA is published since 2001 and
from 2008 is operating in updated format. The international journal MAA
"Encourage international discussion on the coupling between archaeology
and archaeometry in their broader sense, initiating forums of discussion on
the establishment of widely accepted criteria of correct approach and solution
of particularly current and future archaeological problems." It focuses in the
Mediterranean region and on matters referred to interactions of
Mediterranean with neighboring areas, but presents an international forum of
research, innovations, discoveries, applications and meetings, concerning the

modern approaches to the study of human past.

o Biological Sciences: Journal of Primatology, OMICS International Open
Access Journals

The Journal of Primatology is an academic journal providing an opportunity to
researchers and scientist to explore the advanced and latest research
developments in the field of Primatology. The Journal of Primatology is of
highest standards in terms of quality and concentrates on the scientific study
of primates. This Journals deals with both living and extinct primates to

understand aspects of their evolution and behavior.

w; ZtGTW
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Primatology has many different sub-disciplines focusing on the anatomy,
anthropology, physiology, psychology and genetics of the primates. The
Journal of Primatology gives an opportunity for researchers to explore this
field, providing the reader with a mix of review and methodology chapters
which address the fundamentals of analysis methods, algorithms, data
standards and databases. Journal of Primatology is a scholarly Open Access
journal and aims to publish the most complete and reliable source of
information on the advanced and very latest research topics which include
osteological paradox, sexual dimorphism in primates, primate evolution,
primate ecology, non-human primate, primate cognition, primate research,

primate conservation, rhesus macaque, immunobiology of primates etc..

o Evental Aesthetics

Evental Aesthetics is an international, peer reviewed journal dedicated to
philosophical perspectives on aesthetic practices and experiences. Publishing

about three issues a year, the journal is devoted to philosophical questions

concerning every form of art as well as aesthetic matters from beyond the
artworld. It welcomes perspectives from every philosophical tradition,

experimental and creative approaches, and authors from every discipline.
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ZUHPETOXN 0€ €OVIKA EPEUVNTIKA KaL avaTtTu{Laka Epya

1 Name of the project: Nonverbal Communication in Immersive Virtual Reality
Type of project: Social Sciences Geographical area: National
Degree of contribution: Investigator

Entity where project took place: University of Type of entity: University
the Aegean

City of entity: HERMOUPOLIS, Notio Aigaio, Greece

Name principal investigator (Pl, Co-Pl....): Spyros Vosinakis

N° of researchers: 5

Participating entity/entities: Social Computing Research Center - Cyprus University
of Technology

Funding entity or bodies: Social Computing Research Center - Cyprus
University of Technology

City funding entity: Cyprus University of Type of entity: University
Technology

Start date: 2020 Duration: 3 years
Total amount: 200.000

Relevant results: Media and Communications.

|dentify key words: Behavioral sciences;

2  Name of the project: E-FOLKART: Electronic serviced for the support of folk art
Type of project: Industrial research Geographical area: National
Degree of contribution: Investigator

Entity where project took place: University of Type of entity: University

the Aegean

City of entity: HERMOUPOLIS, Notio Aigaio, Greece

Name principal investigator (Pl, Co-Pl....): John Darzentas

N° of researchers: 15

Participating entity/entities: ELKEDE S.A - Centre for Technology and Design;

University of the Aegean

Funding entity or bodies: ELKEDE S.A - Centre for Technology and Design

City funding entity: ATHENS, Attiki, Greece  Type of entity: Technological
Centre
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Start date: 2007 Duration: 2 years

Total amount: 150.000

Relevant results: Electronic services for the support of traditional folk art.
|dentify key words: Behavioral sciences; Esthetics; Theory of perception; Artistic
creation

Name of the project: F-JEWEL: Functional Jewellery That Adds Aesthetics And
Durability To Quality-Of-Life Enhancing Medical Appliances

Type of project: Industrial research Geographical area: National
Degree of contribution: Investigator

Entity where project took place: University of Type of entity: University

the Aegean

City of entity: HERMOUPOLIS, Notio Aigaio, Greece

Name principal investigator (Pl, Co-Pl....): John Darzentas

N° of researchers: 12

Participating entity/entities: ELKEDE S.A - Centre for Technology and Design;

University of the Aegean

Funding entity or bodies: ELKEDE S.A - Centre for Technology and Design

City funding entity: ATHENS, Attiki, Greece  Type of entity: Technological
Centre

Start date: 2006 Duration: 2 years

Total amount: 150.000

Relevant results: Electronic services for the support of traditional folk art.

|dentify key words: Medical equipment; Behavioural sciences; Esthetics; Theory

of perception

Name of the project: RIGHTFIT - Making Garments That Fit Consumers'
Needs And Wants. Eureka EU

Type of project: Industrial research

Degree of contribution: Investigator

Entity where project took place: University

of the Aegean

City of entity: HERMOUPOLIS, Notio Aigaio, Greece
Name principal investigator (Pl, Co-Pl....): John Darzentas
N° of researchers: 12
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Participating entity/entities: ELKEDE S.A - Centre for Technology and Design;
University of the Aegean

Funding entity or bodies: ELKEDE S.A - Centre for Technology and Design
City funding entity: ATHENS, Attiki, Greece

Start date: 2005

Total amount: 120.000

Relevant results: Making Garments That Fit Consumers' Needs And Wants
|dentify key words: Marketing psychology and consumer behavior
psychology; Behavioral sciences; Consumer demand

Name of the project: DesignReq
Type of project: Industrial research Geographical area: National
Degree of contribution: Investigator

Entity where project took place: University  Type of entity: University

of the Aegean

City of entity: HERMOUPOLIS, Notio Aigaio, Greece

Name principal investigator (Pl, Co-Pl....): John Darzentas

N° of researchers: 12

Participating entity/entities: ELKEDE S.A - Centre for Technology and Design;
University of the Aegean

Funding entity or bodies: ELKEDE S.A - Centre for Technology and Design

City funding entity: ATHENS, Attiki, Greece Type of entity: Technological
Centre

Start date: 2004 Duration: 1 years

Total amount: 100.000

Relevant results: Generalised Architecture of a Collaborative System for the

Support of Furniture's Design.

|dentify key words: Behavioral sciences; Cooperativism
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Awdaktiki Epttelpia

ALOAOKAAIa o€ [POTITUXIAKES 2TIOUOEG

Turiua Mnxavikwv 2xediaong lNpoidviwy kat ZuoTnuaTtwyv
[MANETTIZTHMIO AIFAIOY

1. Tithog padnuatog: 2touvtio I, Alodldotatog & TPodIA0TATOC 2XEDAOUOGS e NEQ 2008-now
Kat MNapadootakd Meoa

MePLEXOUEVO 2KOTIOC TOU POBNUATOC eival N €6&0KNON Twv POLTNTWY, HECW TNG
OULVEPYATIKAG OXEDIAOTIKNG OLOBIKOOIOG, O€ BAOIKEG EVVOLEC TNG OXedIOONG WUE EUPao
oTNV dNULOVPYIKH Kal JeBOBOAOYIKA TEKUNPLWPEVN OxedlOoN KOTA TO OTABIO TOU
OEQOPOL VLA TNV ATIOTUTIWON WOEWV OTOV OLoOLACTATO KAt TPLOOACTATO XWEO HE
QVOAOYLKG KOl YNLakd epyoAeia. H yeETa@opd Kal Epapuoyr BAaoIKWY YVWOEWVY TIOU
amoktBnKav katd 1o 10 ‘Etog (2x£d10, MeBodohoyieg 2xediaong, 2uoTnuikr Ocwpia,
KTA) KPIVETOL ONUOVTIKY, KAl TIPOYUOTOTIOLETOL HEOW TNG OVAAUONG, KAl HEBODOAOYIKNG
TIEPLYPAPNG KAl DLEPEVVNONG OXEOLOOTIKWY TIEPLIKELHEVWV.

H evOuvaGuwon Twv yWWOTIKWY BIEPYOOLWY KAl N GOKNON TNG TEXVIKNG KOl aLloBNTIKAG
Kplong amoTteAoUV BAOCIKN) TIPOBECN TOU POBNUATOS KAL ETITLYXAVOVTAL UE TNV
eKTIAdELON TWV POLTNTWV OTIS BACIKEG EVWOLEG TNG 0VVOEONG OXEDLOOTIKWY
TPOBLAYPAPWY KOl OXedIWV YL TNV OTIOTUTIWON OXEOLOOTIKWY OTOXWV. OL OlodIkacieg
NG oxediaong dlEPELVWVTAL TOOO WG ONULOUPYIKES KAl OVAAUTIKES UEBODOL AANG KOL WG
€€0PBOANOYIOUEVES TIPOKTIKEG Y10 TNV dlepelvnon TNS dOPNG KAt TNG POPPOG TOU
TEXVOUPYNUATOC, TNG dladlkaoiag NG KOTAOKELNG OUVBECEWY, TNG onuaciag tng
OUVAMLKAG TNG TIPOTUTING HOPPOAOYIAG, AAAG KOL TOU XEPLOPOU TWV LAIKWV.

Baolkodg 01OX0G TOL pobruatog eival emiong n avarmtuén deCloThTwy otV
QvaTIoPAaTOoN TWV OEWV OTOV OLoOIACTATO KAl TPLOOACTATO XWPEO ME TNV ETIAEKTIKN
XPron BACIKWY EVWOIOAOYIKWV epyaieiwyv. H amotumiwon twv 0ewv Ba
TPAYUATOTIOLETAL HEOW AVOAOYLIKWY KOL YNOLOKWY epyaleiwy Ta oTtoia Ba
Tiapovotalovial Kat Ba dlEPELVVWVTAL JECW OOKATEWY OTO EPYAOTIPLO (AVAAOYIKO KAl
wnoeako oe HYY). Ot epyaoieg Oev OTIOOKOTIOUV O€ TEAKO XPNOTIKO TIPOIOV 0AAG, BAOEL
0TOX0U, OTNV ATIOTUTIWON TEAKOU TIPWTOTUTIOU TIOU LKAVOTIOLEL TIG TIPOOLOYPAPES TIOU
€TEONOQV OTNV TIEPLYPOAPH TOL BEuatog. H oxedlaoTikr dladikaoia TTpolToBETEL TNV
e€aokKnon o€ JLOPOPETIKA UECO (TIOPAdOOIOKWY KAl VEWY) YIO TNV aToTUTIWoN Twv
Oewv. H digpevvnon Twv Bepdtwy dle¢dyetal péow oxediou, poviehomoinong, Xxprnong
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TPLOOACTATWY TIPOYPOPPATWY OTOV UTIOAOYLOTH, animation, @WToypaPia Kol
OLIPOPETIKWY OXEQLAOTIKWY TEXVIKWV.

MaBnotakd AmtoteAéopata Ot QoLtnTéG El0GyovVTaL 0NV Katavonon Bepdtwy Tou
QQOPOULV TNV ETHALON OXEOLOOTIKWY TIPORANUATWY, N oTtoia dev Baoiletal 1600 01N
YEVIKN OELTEPORABULO eKTIAIDELOT) TOUC, AAAG LTIOOTNPICETOL ATIO ETIOTNUOVIKA
eYXeLpidla TTpoxwpnuEvou etumedou. Etiong, n dIOAoKAAID EUTIEQLEXEL ATIOWELS TIOU
TIPOKUTITOUV ATIO OUYXPOVEG £CEAEELG 0NV uEBODOAOYIKN eTHALON TIPORANUATWY TTOU
QQOPOLV TNV 0XEDIOON TIPOIOVIWVY KOl CUCTNUATWV.

OL poltnTéG eival g BEoN VA XpNOLWOTIOOUV TOV TPOTIO OKEWNG, TN YVWonN Yia TN
oxedloon KAl TNV KATOVONGON TIOU OTIEKTNOAV UE TPOTIO AVTIOTOLXO TOU ETIAYYEAUATIKOU
TOUG XWPOU, EVW AVOTITUOO0UV KPLTIKEG KOL OXEDIAOTIKEG IKAVOTNTEG TIOU KOTA KAVOVQ
OTIOBEIKVUOVTOL JE TNV AVATITUEN KAl UTIOOTHPLEN OXEDIAOTIKWY ETUXELPNUATWY KOL TNV
ettiAvon TPoRANUATWY OTO TIAAIOLO0 TNV ETHALON OXEDLACTIKWY TIPOBANUATWVY.

Méoa attd TNV HEBODOAOYIKN TIPOCEYYION TWV OXEDIACTIKWY TIPORANUATWY ATIOKTOUV
TNV IKAVOTNTA VO OUYKEVTPWVOUV KAl VA €PUNVEVOLV OTOLXEIQ TTIOU EVIACOOVTAL OTNV
OVOPWTIOKEVTPIKN OXEDIOON WOTE VA AVATITUEOLY KAL OTNV CUVEXELD VA DLAPOPPWVOLY
€va VP0G TIBAVWV ETIAOYWY YIA TNV AVTILETWTILON TWV EKAOTOTE OXEDIAOTIKWY
¢NTNUATWY TIOU OVTIMETWTTIICOUV.

OL poltnTéG eival og BEoN VO OpYaVWVOUV TIANPOPOPIES, Va TIAPOVOLIACOUV TIOAOTIAEG
1O€€C, NOOEIG 0€ OXEDIAOTIKA TIPORARHOTA TOOO O€ EIDIKEUUEVO OO0 KAl O€ Un-
€CEIOIKEUPEVO KOLVO.

H didaokaAia otoxeVeL va EL0AYEL TOUG POLTNTEG OTNV OVATITUEN TwV OXEDLOOTIKWY
QeCloTTWY AAAG KL OTNV OTIOKTNON YVWOEWVY, TIOU TOUG Eival aTapaitnTeS WOTE VA
QVTIHETWTIOOLV TIOAUTIAOKO OXEBIOOTIKG TIPOBAUATA AVATITUOOOVTOG £T0L KATA £va
HEYOAO BaBUO TNV oXedIOOTIKA AUTOVOWIa TOUG.

M'viaoelg: OL @oLtNTES OTIOKTOUV BACIKES YVWOEIS OTNV EBODOAOYIKN ETTHAUVON
OXeDAOTIKWY TIPORANUATWY, EVW OLOPOPPWVOLY T TIPWTA TOUG BrHATA OTNV KPLTIKN
KOTOVONON TWV OXETIKWY BEWPLDV KAL apXWV TIou DIETIOLV TNV OUYXPOVN OXEDLAOTIKN
TIPOKTLKI).

Ae€16tnTeG: OL QOLTNTES OTIOKTOVV BACIKES DECIOTNTEG VW OTADIOKA OTIOKTOUV TNV
OLVATOTNTA VA OPYAVWVOULV TIANPOPOPIES, VA TIAPOUOLIACOUY TIOMATIAEG IOEEC WG AVCELG
o€ oLVOETA KAl AVOLXTA KAl A00PWS OPLOPEVA TIPORAAUOTA OTIWG €ival aUTd TNG
oxediaong.

lkavdtnteg: Ot QoutNTES, PEOW NG ELOAYWYNG TOUG OTIG APXES TNG OCUVEPYATIKAG
oXedAOTIKAG dladlkaoiag, e6a0KOUV IKAVOTNTEG TIOU TOUG ETILTPETIOLV VA dlaxeLpifovial
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TEXVIKEG KOL OXEDLA £pYACiag, OTIOU OTIALTETAL KOTOWEPIOPOG OTNV avAANYn €uBuvNg yla
N Ayn orio@Aoewy OTa ATIPORAETITIA OXEDAOTIKA TEPIBAANOVTA

A6 10 2008 £wg oruepa e amtdeacn NS .2, Tou TUAPOTOC EXW TIAR PN avaBeon
OTO paBnua otn Babpida tou Aéktopa. H avabeon didaokaiiog dev ouVOEETAL UE
TNV LTIOXPEWON BIOACKAAIOG TIOU ETIBAAOLY TO JETOTITUXIOKA TIOOYPAUWOTA 1 Ot
OTIOVOEG OTO TIAAIOLO TN ANWNG TOU OLOOKTOPIKOU OU DITTAWPOTOG.

To 2012 kat 1o 2014 cuvélaBa otnv eavacxediacn TOU TEEPLEXOPEVOL TOU
HOBAUATOC KATA TNV avadlauOPPwaon TOU TIPOYPAUUATOS OTIOVdWY UE T doUr TTou

2. Tithog pabruatog: 2touvio IV, Alodldototog & Tplodlaotatog 2Xedaouog ye NEa 2007-now
Kat MNapadootakd Meoa

Meplypa@n: 21N CUVEXELD TWV EPYOOTNPIWY 2ToLVTIO IV, Tou BEVTEPOUL £TOUG OTIOLDWV
Baolk6g 0T1éX0G eival 0 TPodlaoTaTog 2XEBI00UOG PE TN XPHon dlaypauudtwy, oxediou,
TIPOTIAQOUATWY, YNPLOKAG OTIEIKOVIONG, ETIECEPYOOIOC EIKOVOC/rIXoU, animation.
[vovtal elonyNoELS Yo To AEEIAOYL0, TIG OVOAUTIKEG HEBODOUG CUANYNG KOL TIG TEXVIKEG
TIOPAYWYNGS TNG POPHAS WG LA LEPAPXNHEVN XWPLKT OLVEXELD. ElodyovTtal avaAuTIKG
EPYOAE(Q, UAIKG KAl KATAOKEVOOTIKEG TEXVIKEG, YL TNV AVTIANYN TNG TPLOdA0TATNG
doung, Tou BaBoug kal Tou Xwpou. MNpdBean eival N avtiAnwn Twv TTIOAATIAWY
dAOTACEWVY TNG POPHPOG KAL TOU XWPEOUL KAl N avATITUEN ONULOUPYIKWY KAVOTHTWY KOl
KPLTIKNG TIOPATHPNONG, OTEVAVTL OTIG EQOPPOYES TNG TEXVOAoyiag. Ot epyacieg
dopouvtal £101 WOTE VA EL0AYOUV OE Pl OXEDLAOTIKI EPELVA, UE EJGACT OTNV
EVVOLOAOYIKN avTiAnyn Kal TNV aQaipean we JECQ YEVEONG OXEQLOOTIKWY OTPATNYLKWV.
210 EPYOOTNPL EVOAMACOOVTAL N AVAAUTIKH KAl OLVOETIKN OLOdIKACIO KOl OLAPOPETIKA
TIOPACTATIKA HEOQA, EPOCOV 0 OXEDLOOUOG VOEITAL WG VA GUVOAO CUVOETEWV KOl
OLdPACTIKWY OXETEWV. TO TIPAKTIKO HEPOG TWV EPYAOTNPIWY CUUTIANPWVETAL KOL PE
ELONYNOELS TIAVW 0€ BewpNnTIKG ntrjuata. Ta BEpata twy epyactwy doUAELOVTAL PE
OLVOVOOUO VEWV KAl TTOPAOOOIOKWY OXEOLOOTIKWY PECWY, KAl N EJeacn divetal otn
HETAPOPA TNG APNENHEVNG LOEAC OE DUVAUILKI OXEDLAOTIKN TIPOTACN dUO KAl TPLWV
dlaotdoewv. OL TeEXVIKES dlepelvNOoNG Kal JeBOOOAOYIAG TTIOL XPNOOTIOOUVTAL,
(UETOPOPA, LTIEPBEDT, BIAYPAPUA, UETAOXNUATIOUOL, CUCTNUOTIKA OTIOTUTIWON KAl
avaAuon dedopEvwy, animation), dleupUVOVTAL PJE YVWHOVA TIG AOYIKEG QVATITUENG KOl
EPOPPOYNG TV VEWV YNoeLakwy Pdéowv. OL epyaoiec ogeilouy va eival OUVETIEIC o€
EVVOLOAOYLKO KAl TIPAKTIKO ETUTIEDO.

MaBnotakd ArtoteAéopata Ot QoLtnTéG EL0GYOVTAL OTNV KOTOVONON TIO TIOAUTIAOKWV
BepGTWY IOV APOPOLV TNV ETALCN OXEDLOOTIKWY TIPORANUATWY, N otoia Bacifetal otnv
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KOTAvONOoN KAl TNV EUTIELRIO TTOU £XOULV ATIOKTHOEL O€ TIOAALOTEPA OXEDIOOTIKA
TIPOBAAUATA OTA TIPWTA XPOVIA OTIOUBWY TOUG, EVW LTIOOTNEICETOL ATIO ETILOTNHOVIKA
EYXELPIOLa TIPpOXWPNHUEVOUL eTUTIEDOU. ETTioNG, N OLOOCKOAI EUTIEPLEXEL ATIOWELS TIOU
T(POKUTITOUV ATIO OUYXPOVEG £CEAEELG 0NV ueBOBOAOYIKN eTHIALON TIPORANUATWY TTOU
QQOPOLV TNV 0XedIOON TIPOIOVIWY, CUCTNUATWY KAl UTINPECLWY KATA TO OTABLO TNG
EVVOLOAOYIKNG Oxedioong.

OL poltnTég eival oe BEoN va XpNOLWOTIOOUV TOV TPOTIO OKEWNG, TN YVWoN Yia TN
oxedloon KAl TNV KATavONaon TIOU OTIEKTNOAV PE TPOTIO TIOU TIPOOPOLALEL EVaV
ETIAYYEAUOTIKOU XWPO, VW PaBaivouv va avatttuiooouy oL {BLoL TNV KPLTIKT KAl TNV
OXeDLAOTIKN TOUG IKOVOTNTA TIOU KATA Kavova attodeKVOOVTAL PE TNV OVATITUEN KAl
UTTOOTHPLEN OXEDIOOTIKWY ETUXELPNUATWY KOL TNV ETHALON OXEDACTIKWY TIPORBANUATWV.
Meoa amd tnv HeEBOBOAOYIKN TIPOCEYYION TWV OUVOUIKWY OXEDAOTIKWY TIPORANUGTWY
OTIOKTOUV TIEPALTEPW IKAVOTNTES VA OUYKEVIPWVOUV KOL VO EPUNVEVOUV OTOLKEID TTOU
EVIOOOOVTAL OTNV OVOPWTTIOKEVTPIKI 0XEDIOON WOTE VA AVATITUEOLV KAL OTNV OUVEXELD
va OLAUOPPWVOULV €va VP0G TIBAVWY ETIAOYWV VIO TNV QVIIUETWTION TWV EKAOTOTE
OXEOAOTIKWY (NTNUATWY TIOU OVTILETWTTICOLV.

Ot poutntég eival og oxedladouy yla TNV opyavwaon tnS TTANPoPopiag, va TtapouotddouV
TIOMNATIAEG 1O€€C, AOOEIG OE OXEDIAOTIKG TIPORARHOTA TOOO O€ EIBIKEUUEVO OO0 Kal O€
HN-£CEIOIKELPEVO KOLVO.

H didaokaAio oToxeVEL OTNV TIEPALTEPW AVATITUEN TWV OXEOLOOTIKWY OEELOTATWY OAAG
KOl TNV OTIOKTNON YVWOEWV, TIOU TOUG £ivVal ATIOPAITNTEG WOTE VA QVIIMETWTIIOOLV KATA
TNV OLVEXELD TWV OTIOLOWYV TOUG PMEYAAUTEPNG TIOAUTIAOKOTNTAG OXEOIAOTIKWY
TIPOBANUGTWY AVOTITUOOOVTAG £TOL KOTA VO OPKETA JEYGAO BaBUO TNV OXEOLOOTIKN
QUTOVOIa TOUG O€ TIOANATIAG OXEOLOOTIKA TIEDIA.

M'vwaoelg: Ot QoLtNTES OTIOKTOUV TIPOXWPENHEVES YVWOELS OTNV HEBODOAOYIKN THAVON
OXeDAOTIKWY TIPORANUATWY, EVW £DPALWVOUV TNV KPLTIKA KATAVONON TwV OXETIKWV
BewPLWV KAl 0pXWV TIOL BIETIOUV TNV OLYXPOVN OXEDIOOTIKI TIOOKTLKN.

Ae€16tnTeG: OL QOLTNTES OTIOKTOVV TIPOXWPENHEVES DECLOTNTEG EVW OTIOKTOLV TNV
duVATOTNTA VO OPYAVWVOULV OUVBETEG TIANPOPOPIEG ATIO DLOPOPETIKA OXEDIAOTIKG Ttedia,
Va TIOPOUOLACOLY TIOAATIAEC IOEEC WG AVOELC 0€ CUVOETO KAL OVOLXTA KAL O0APWGS
OpLOopEVA TIPORAAUOTA OTIWG eival autd tng oxediaong.

lkavotnteg: Ot QoLtNTEG, AVOTITUOCOLY TIEPALTEPW TNV OLVEPYOTIKI OXEOLOOTIK
dladikaoia, v eEQ0KOUV TIPOXWPNUEVES IKAVOTNTES TIOU TOUG ETUTPETIOLV VO
dlaxelpiCovial OUVBETEG TEXVIKES KAl 0XEDLO EpYOOiag, OTIOU ATIOLTETOL KATAPEPLOUOG
TNV avaANWn €vBuvNG Yo TN ARYn ATTOPACEWY OTA ATIPORBAETITO OXEDIAOTIKA
TepBaAovTa.
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2TOX0G TOU 2TOUVTIO 2xedlaong 4 elval va EVOWPATWOEL THAPOTA aTtd TNV Bewpia NG
oxedioong (ueBodoloyieg oxediaong, BewpnTikd epyoAeia Kot eBOdOUC), oTnNV XPron
TIAPODOCIOKWY KAL VEWV JEOWV PE OKOTIO TNV dNUIOUPYIa VEWV OXEOLOOTIKWY TIPOIOVIWV
JE EUpAcn 0To OTAdIO TNG EVVOLOAOYIKNG OoxedlooNG. To uGBNuUa OTOXEVEL VO OVOTITUEEL
TIG TIAPAKATW KAVOTNTEG TWV QOLTNTWV:

Katavonon tou otadiou NG EVVOLOAOYIKNG OXedooNg e TNV XPrian dNPIOUPYLIKWY Kal
HEBODOAOYIKWY EQPYOAEIWVY,

Tnv opyGvwaon yla TV ouvepyatikr oxedioon o€ opAdEG.

NO PTIOPOUV [E ETIAPKELD VO XELPLOTOUV OAG KOL Va TIAPAEoLV Vol 0UVOAO EPYOAEIWV
KOl HEBOBWV YO TNV AVATITUEN KAL TO OXEOLOOUO TIPOIOVIWY, CUCTNUATWY AAAG KAl
UTINPECLWV.

Na oLVELONTOTIO)TOLV TOV POAO TWV TIOAATIAGCLIWY AELTOUPYLIWY OTN ONULIOLPYIO EVOG
VEOU TIPOIOVTOG , CUCTAPATOS AANG KAt LTINEECTG. Na evioxUOEL TNV yVwaon ATiO GAMEG
OPADBEC PHaBNUATWVY.

Na eVIOXVOEL TN IKAVOTNTA TWV GOLTNTWY VA TIAPOLCLACoLV KAl VA UTIEPAOTICOVTAL TIG
OXEOLOOTIKEG TOUG LOEEG.

No UTtopouV va epyacTolV o€ DIETIOTNUOVIKA TEPIBGANOVTA.

Na PTtopoUV va OlaxelpiCovTal auTOvVoua TN yvwaon Kal Vo Tipocapuolovial o€
TIOAUTIAOKQN KOIL N OAPWS OPLOPEVD OXEDLOOTIKA TIPOPRAAUATA.

3. TitAog poBruaTOG: EKTUTIWTLKNA 2018-now

210 PJGBnua autod Topouotddovial Bactké BEPATA OXETIKA PE TNV TUTIOYPAP{a KOL TG
OLOPOPETIKEG PEBODOUG EKTUTIWONG. AVOQEPOVTAL TO JNXAVAUOTA TIOU XPNOLWOTIOI00VTaAL
VIO TIG EKTUTIWOELS, OL DLAdIKOO{EG KABWG KAl TO TIAEOVEKTHUATA KOL TO JELOVEKTHATA
NG KGBE TrepImIwong Kat GAa oxetikd B€pata. Ettiong, epihapBavovial aoKACELS TIOU
0POPOLV OTO OXEOLOOUO HOKETAG OLOPOPETIKWY PEOWV OTITIKAG ETUKOVWVIAG OTIWG
eQNUEPIDQ, BIBALD, TTEPLOBIKO £WG TNV TEAIKN TOU EKTUTIWON.

Emdiwkopeva Jabnoloka amoTEAEOUATA: 2TOXO0G TOU HOBAUATOG ival N katavonon
Baolkwy CNTNUATWY TEXVNG KAl TEXVOAOYIOG £TOL WOTE O OTIOLDOOTHG VO UTIOPEL va
OUMBAAAEL evEPYG OTO OXEDIAOUO KAL TNV EKTUTIWON EVIUTIWY LAIKWY. Exouv
OTtOdOEDELYPEVN YVWON KOL KOTavONon BePdTwY o€ KATIOW0 YWWOoTIKG Ttedio, n otoia
Baoiletal oTn yevikn deuTePORABULA EKTIAIDELOT) TOUS KalL, EVW LTIOOTNPICETAL ATIO
ETILOTNUOVIKA EYXELPIOLO TIPOXWPNUEVOU ETUTIEDOU, TIEPINAUBAVEL KOL ATIOYELS TIOU
TIPOKUTITOUV ATIO OUYXPOVEG ECEAIEELG OTNV ALXUN) TOL YWWOTIKOU Toug Tediou. *Eival oe
B€on va XpNOLWOTIOOVV TN YVWoN KAl TNV KATtavonon TIoU ATEKTNOAV JE TPOTIO TIOU
OEIXVEL ETIAYYEAUATIKN TIPOOEYYLION TNG EPYACIAG I TOU ETTOYYEAUATOS TOUS Kal OlABETOUY



60 lwdavvng =evdkng Bioypa@iké onpeiwya

(KAVOTNTEG TIOU KATA KOVOVA ATIODEIKVUOVTAL JE TNV AVATITUEN KL UTTOOTAPLEN
ETUXELPNUATWY KaL TNV ETHAVON TIPORANUGTWY OTO TIAQIOLO TOU YWWOTIKOU TOUG TIEDIOU.
*Exouv TNV IKavOTNTa VA CUYKEVTPWVYOUV KAl VO EPUNVEVOLY OUVAPH OTOLKED (KATA
KavOva eVIOG TOU YWWOTIKOU TOUG TEDIOU) VIO VO SIAPOPPWYOLY KPIOELS TIOU
TiepAaUBAVOUV TIPORANUATIOPO OE CLUVAPH KOWVWVIKY, ETUOTNUOVIKA 1) NBIK& ¢NTruoTa.
*Elval og B€on va KowoTtololv TTANPOPOPIES, IOEEC, TIPORANKOTA Kal AVCELS TOOO O€
€IOIKEVPEVO OO0 KAl O€ PN-£CEIDIKELPEVO KOWVO. *Exouv avamtugel ekeiveg TIG DECLOTNTES
QTIOKTNONG YVWOEWY, TIOU TOUG XPEIACOVTAL YIO VO OUVEXIOOUV O€ TIEPALTEPW OTIOUOEG
JE PeyGAo BaBud autovouiog.

4. TITAOG HOBNUOTOG: TPAPLOTIKA 2018-now

Meplypagn: 210 puadnua autd e¢etdlovTal Ol QUVOUIKES TNG OPYAVWONS TOU XWEOU OTIWG
£QOPPOCoVTAL OTO TOPEA TWV [ PaPLoTIKWY E@apuoywy Tou eival 0 oXedlaouog
evioTwy, BIBAwWV, TTEPLOBIKWY, APLOWV KOl GAWV HECWV OTITIKAG ETIKOWVWVIAG.
E¢etalovtal emtiong n tutoypagia, Ta cUUBOAD YPAPLOTIKNAG, OL EIKOVES KAl O TPOTIOS [E
TOV OTtoloV epapPOlovTal o€ DIAPOPETIKA evTutta. [MapdAAnAa epguvatal 0 TPOTIOG PE
TOV OTIOIO XPNOLUOTIOOUVTOL OAEC OL TIOPATIAVW EQAPUOYEC WG UECO TIPOWBNONG
KOWWVIKWY KL TIOMTIKWV IOEWV, KABWE KAl Yo dla@nULOTIKOUS OKOTIOUG. 2TO JdBnua
auTo divetal N duvatdTNTA OTOUG OTIOUDOOTEG VO £CEAIEOLV TIG OXEDIOOTIKEG TOUG
(KOVOTNTEG KAL VA TIG EQAPUOO0UV O€ VEEG IOEEG.

5. TitAog pabriuatog: >touvtio 7a 2xediaon AladpaocTikwy 2uotnudtwy (Interactive 2014
Systems Design)

Meptypagn: Ot oTtdXO0L TOU PJOBAUATOC ElVal VO ETIEKTEIVEL TIC BOOIKEC OPXEC OXEDIAOHOU
oMnAeTidpaong amd ta pabruata Interaction Design Studio IV 1} AladpooTikr 2xediaon
MoAupéowy, BLEPELVWVTAG TIPONYPEVA TIAGIOIO OANAETTIOpaONG, EVVOLEG, BEuaTa
oxeOLOOUOU KalL TIPOKANOELS. AVAAOYa UE TO IOV £0TIACEL TO pdBnua K&Be popd, ot
QOLTNTEC Ba BIdaxBoUV ueBOBOAOYIEC Kal TEXVOAOYIES yia TTponypéVN oxediaon
OLETTAPWYV, ATIO MIKPNG KAIWOKAG, OTtws wearables kat mobile o€ peyaAng kAipokag,
OTIWG N AOTIKES 0BGVEC Kal TIOPEPPRAOELS. Katd tnv OAOKANpwoN TOU PJaBAUATOS Ol
QOLTNTEC Ba TIPETIEL VA £XOLV PIA KOAT KOTavonon Tou oXedloopuol aAANAETidpaong Ttou
VA OTIOQEIKVUETAL HEOA ATIO TO OXEDLACUO, TN KATACKEUN TIPWTOTUTIWY KOL TNV
a€loAdynon evog dladpaacTIKOU TIPOIOVTOC, KABWGS KAl TNV KOTavONGN AloBnTIKWY Kol
XPNOTIKWVY apXWwV OXEOLACUOU TIOU £QOpUOLeTal 0Tn oxedioon JLETIAPWY OTO TIAQ{CLO
TOU project.
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6. Tithog pobripatog: lotopia 2xediaong kat TexvoAoyiog | 2007-2012

MNeptypa@r): To pdbnua €l0GyEL TOUG POLTNTES OTNV LoTOPIa oxediaong Kat TV loTopia
TEXVOAOYIOG, TOTIOBETWVTOG QUTEG OTO TIAAIOLO EVPUTEPWY TIOATIOUIKWY POLVOUEVWV.
[Npooeyyilel TNV LoTOPIO TNG oXedlOONG KAl TNV LOTOPIA TNG TEXVOAOYIOS WG dppPNKTa
OlOOLVOEPEVEG WE TNV LOTOPIO TWV TIOATIOPWY. Q¢ €K TOUTOU, N EL0AYWYN O€
€EWOULTIKOUG TIOAITLOPOUG (Alyutttog, loAdy, Ivoieg, Attw AvatoAr Kda.) Kol o€ oTddLa NG
eCEAIKTIKNG TTOPEinG Tou EvpwTtaikol ToAltlopou, amd tnv lNpoiotopia péxpL T
Blopnxavikr) Etavdotaon, vonuotodoTel pla ikpr), GAAG XOPAKTNPLOTIKY, ETIAOYN
€PYWV LAIKOU TIOALTLOPOU KO EPAPUOCUEVWY TEXVWV. OL QOLTNTES £PXOVTOL AVTIHETWTIOL
HE EPWTNHOTA OTIWG : TIOLO £{VAL TO KOWVWVIKO TIAGIOLO TWV £QYWV AUTWV, TIOLEG Ol
ONUACIEC TOUG JECO OTO OUYKEKPLUEVO LOTOPLKO TIEPIBAAAOY, OE TIOLOUC ATTELBUVOVTAY,
TIOLEG AVAYKEG gguTtnpeTovoav; Epxovtal, ETioNg, OE £TTOQN WE TIG ONPAVTIKOTEPES
€€eNCEIC TNG TEXVOAOYIOC KAl JE TTILO OUVBETA PALVOPEVO OTIWG N “ETILOTNUOVIKN)
ETIOVACTOON", £XOVTAG £QODIO TNV TIOATIOPIKN-LOTOPLKN Katavonaor Toug. E¢etdlovial
TEXVOAOYIKA ETUTELYUOTA BEPEAWDOLES ONUACIAG TIOU ETIOPOUV KATAAUTIKA OTO
YVWOLOKO UTIORABPO Tou avBpWTIoU, TIC CUVBNKEC dlaPiwong, aKOUa Kal TNV
KOOUOBewpIla Twv EKAOTOTE KOWVWVIWV.

Ta Xew. 2009-10, Xew. 2011-12, Xew 2012-13 pe anoépoon NG I.2. Tov TuAuatog
pou avartiBetal otn Babuida tou Aéktopa n didackaia tou 50% tou pabrjuatog. H
avaBeon ddaokaAiog dev ouvOEETAL UE TNV UTTOXPEWON DIOACKAAOC TTOU ETIRAANOLY
1A JETATITUXIAKA TIDOYPAUUOTA I OL OTIOUOES OTO TTAQHOLO TN ANWNGS TOU BIOAKTOPLKOU
gou OUTAWUATOC.

Ao 10 2008 cuvéAQBQ OTOV EUTIAOUTIOPO TOU JOBUATOC ETIKEVIPWVOVTOS OTO

7. TitAog poBruaTog: >touvio V 2013

MNeptypa@n): Ta epyaotripla oxedioong BopnXavikwy TIEoIOVIWY eival 0 TOTIOG OTIOU Ol
POLTNTEG/TPLEG Ba EPYOOTOVV OLETILOTNUOVIKY, KOL EQOPPOLOVTOG TIC BEWPNTIKES KAl
TIPAKTIKES YVWOELG TIOL £XOLV OTIOKOWIo€L B GLUAGROoLY, Ba avaAUCOLV Kal Ba
eCeAIEOLV KOVOTOUO KOl BLDoLUA TIPOIOVTA KOL OLOTAPOTA.



62 lwdavvng =evdkng Bioypa@iké onpeiwya

8. Tithog padrjuatog: Ftouvto VI 2013

Meptypaen: To paBnua autd eival ouvéxela tou Studio 5 Kat akoAOUBEL TNV (BLa AOVIKH.
210 Studio 6 divetal Eueacn oG oLyXPOoVES PeBGdOUS oxediaong Kal YAlIKAG
Tiapaywyng. MpoumdBeon yia To TTOPATIAVW £ival N avVATITUEN PEYAAUTEPNG
TIPWTOROVAIOG KOL TEXVIKNG OPTIOTNTOG. 2TO studio 6 eTixelpeital TTapGANAa pia Ttpwn
ETIAPN WE TNV Plopnxavia, Kal evBappLVETAL N CUUUETOX O€ OXEDIAOTIKOUG
dlaywvIopPoUG Kal eKBETELS. Ot polTtNTEC/ATPLESG £pYALOVTAL OE OUADES TWV 3 OTOUWY, KOl
KOAOUVTAL VA OANOKANPWOOUV U0 OXEDLIOOTIKEG EPYAOIES. 2TOXOG TOU HOBAUATOG ival n
aloTtoinon Twv BEWPNTIKWY KOL TIPAKTIKWY YWWOEWV, YO TNV TIapaywyr evog BLolou
BlouNXavIKoL TPOIGVTOG, OTO TAGIOLO TWV CUYXPOVWY PEBOOWV PACIKNG TIAPAYWYNS.

9. Tithog pabripatog: lotopia 2xediaong kat Texvohoyiag I 2008-2012

Meptypaen: MNMapovoldletal kat oulnteital n lotopia TN Texvoloyiag kal tng 2xedioong
attd TN Blopnxavikn emavaotaon éwg onuepa. E¢etalovial ol peyOAeg BIEBVEIS EKBETELC,
TIOTEVTEG, TeDAOPIOUOGG, €€eldikevon, TUTIOTIOINON, UNXavoToinon, KivAuata oxediaong,
Arts and Crafts. Art Nouveau. Art Deco. Deutscher Werkbund. Wiener Werkstaette, 1o
HOVTEPVO Kivnua n oxoAr Bauhaus, n oxoAr tng Ulm, ®ovélovoAlouog, Epyovopia, to
design wg¢ Tpottaydvod, To design wg OTUA, Kplon KAl KPLTIKY TOU JOVTEQPVIOUOU,
Informal design, Eco design, Pop, Memphis. E¢etddovial onuavIKES ETALPEIES KOl
ONMOVTIKOL 0XEBLAOTEG Kal oulnteital To €pyo Tous. E¢etéilovial loTopiké BEpata TTou
oxetiCovtal pe 2xediaon ocvoTNUATWY, ETALPIKY TAUTOTNTA, €BVIKI TOUTOTNTO KAl
TIayKoOoMLoTIoiNoN, VEQ LAKG VEES Texvoloyiegs, CAD-CAM, Interface design, Virtual
reality, design kat TreplBAAAOV.

Ta Eap. 2009-10, Eap. 2010-11, Eap. 2011-12, Eap. 2012-13 pe amépoon g .2. Tou
Turuatog pou avatiBetal otn Babpida tou Aéktopa n TtAr)png ddacKaAia Tou pobripatog. H
avaBeon d1daokaAiag dev OLVOEETAL PE TNV UTIOXPEWOT BIOOACKAAOG TIOU ETURAAOLY Ta
UETATITUXIOKG TIPOYQAUUOTA ) OL OTIOUBEG O0TO TIAQIOL0 TN AwNG Tou BLIOAKTOPLKOU PoU
OIMAWPOTOG.

Ao 10 2008 cuvENaBa oToV EUTTIAOUTIONO TOU POBNUOTOG ETIKEVTIPWVOVTOG OTO TUHUA TNG UANG
TIOU 0POPOVOE TN loTopla TV ZXEDAOTIKWY KIVNUATWY KAL OTNV ATIOEAITNTN oLYYPEOPr VEOU
EKTIALOEVUTIKOU UALKOU.
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10. TitAog pabruatog: 2touvto VIl (TtaAaldtepo TIPOYPAPUa OTIOUdWV) 2009-2011

MNeptypa@n): ‘Exoviag ohokAnpwoel ota Studio 5 Kal 6 pia TEPLEKTIKN El0aywYr OTN
oxedloon TPOIOVIWY, Ol POITNTEG/ATPLEG OTIOKTOUV OTO Studio 7 TIG YWWOELS KAL TIC
OECLOTNTEG YIa VO eival o€ BEoN VO 0XEDIAOOLY O€ ETIOYYEAUATIKO ETUTIEDO WG PEAN piag
OIETIIOTNHOVIKNAG ouadag oxediaong. ‘Exoviag Aéov atn dldBeon Toug TEXVOAOYIES
aung omws CAM, rapid prototyping kat 3D scanning toug divetat n duvatotnta va
OXeOLACOLY KAL VO OVAAUOOUV [E UTIOAOYLOTH TILO TIOAUTIAOKQ TIPOIOVTA KAl OUOTHHOTA,
€toa Ttpog apaywyn. NapdAnAa euBabivetal n emaer Ye Vv Blopnxavia, eite ye
BEuata epyaolwy OLIOUOPPWHEVA OE CLUVEQYOOIA UE ETALPEIEC TTAPAYWYNG EITE PE
OUMMETOXN) 0€ OXEDLOOTIKOUG BlaywVIoUOUG Kal eKBETEIS. OL poltnTES/NTPLES pydlovTal
0€ OUABEG KAl KAAOUVTAL VO OAOKANPWOOULV dia oXeOLOOTIKN Epyaoia.

Me amogaon tng I.2. Tou Turuotog pou avatiBetal otn Babpida tou AEKtopa Turua g
OLdaoKOAIaG Tou pabruatog. H avadeon SidaokaAag eV CUVOEETAL PE TNV UTIOXPEWON)
OLO0OKOAIAG TTOU ETURAAAOLY TO UETATITUXIOKG TIOOYPAUUATA ) OL OTIOUBES OTO TIAGIOLO TN
AWNC Tou SIB0KTOPIKOU PJOU OIMAWUATOC.

11. TitAhog pabruatog: 2touvto VI (TtoAatdtepo TipdyPAUO OTIOLdWY) 2009-2011

Meptypden: Ot oLtnNTEG/ATPLEG TIAEOV £pYACOVTAL OTOUIKE, ME BEPA OIKNG TOUG ETIAOYNG,
TIPOALPETIKA TIPOETOWHACOVTOG TNV DUMAWUATIKN TOUG gpyaaia. Bdoel tng ektiunon toug
Y10 TNV €GEALEN TNG TEXVOAOYIAG, KAL TWV VAIKWY KOL KOWVWVIKWY CLUVBNKWY KAAOUVTAL VO
OXeOLAOOLY TA KALVOTOUA TIPOIOVTA KOL CUOTHUATA TOU AUECOU PYEAAOVTOG. H eTtagr pe
NV Blopnxavio oAAG KalL JE EPEVVNTES EVOAPPUVETOL WOTE OL TIPOTAOELS VA €{val OXL
HOVO TEXVIKA EQPIKTEG OANG KAl KATAANAES TTPOG Ttapaywyr). MpoiméBeon yia v
OAOKANPWGON TOU POBruaTtog eival pia pdtacn BEUATOS OTnV apXr TOU £aUrvVOU
OULUTIEPNOPPBAVOUEVNG APXIKAG £PELVAG N OTIOIO VA LTTIOOTNPICEL TNV KALVOTOU{O KOL TNV

Me amogaon tng I.2. Tou Turuotog pou avatiBetal otn Babpida tou AEKtopa Turua g
OLOaoKOAIaG Tou paBbruatog. H avaBeon SidaokaAiag eV CUVOEETAL PE TNV UTIOXPEWOT)
OLO0OKOAIAG TTOU ETURAAAOLY TO UETATITUXIOKG TIOOYPAUUATA ) OL OTIOUBES OTO TTAGIOLO TN
AWNC Tou SIB0KTOPIKOU POV BIMAWUATOC.

BlwouodtnTa TNG TIPOTACNG.
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12. Tithog pabnruatog: lotopia tng TExvng | 2008-2009

Meplypa@n: 210 uadbnua autd yivetal cuVIOUN TIAPOVCIOoN TWV PACIKWY OpWV,
HEBODOAOYILWV KAl TIPAKTIKWY TNG LOTOPIOS NG TEXVNG. ME ava@opEC O CUYKEKPLUEVO
ETIAEYPEVO TTAPADELYUATA, OL POLTNTES OTIOKTOUV IO BEPEALWDN KATAPTION YIa TIG
HEBODOUG avAyvwoNng TNG EIKOVAS KAL TOU AVTIKEIWEVOU BLOXPOVIKA. ETmAEoy, vivetal
HIO KOT' 0pXHV TIOPOLOTOoT TwV OTUA TIOU KATA KALPOUG avaTttuxBnkav otn SUTIKN TEXvN
attd TNV EMNVIKN apxadtnta gexpt kat 1o Meoaiwva.

Me amogaon tng I.2. tou Turuatog pou avatiBetal otn Babuida tou Aéktopa TuAua tng
OdaoKOAIaG Tou pabruatog. H avadeon Si1daokaAag eV OUVOEETAL PE TNV UTIOXPEWOT)
OLOAOKOAIGG TTOU ETURAAOLY TO JETATITUXIOKG TIOOYPAUKATA ) Ol OTIOUBES OTO TTAQIOLO TN
AWNC Tou SIB0KTOPIKOU POV OIMAWUATOC.

13. TitAog pobruatog: lotopia tng TExvng I 2008-2009

Meptypagn: To paBnua omoTeAEL Pl avadpour) oTnv LoTopia TS TéxvNg otd TNV
Avayévvnon (140¢ alwvag), Tepiodog Tou Bewpeital TapadooIoka dIOPOPPWTIKN YIa TO
oLYXPOVO KOOHO, MEXPL KAL TIG TPEXOVOEG EIKAOTIKEG £6EACELS. ETkEVTpWVETAL, divovTag
WBuaitepn €uepaocn, otov 190 kat tov 200 aLwva, OTIOU OL POLTNTEG TIOPOKOAOUBOLV TN
ONUIOUPYIa TWV OLCIACTIKWY KAVOVWY TIOU 0pIiCouV TN onUEPLVH TIOPAYWYI).

Me amogaon tng I.2. tou Turuatog pou avatiBetal otn Babuida tou Aéktopa Tunua tng
OLdaoKOAIaG Tou pabruatog. H avadeon Si1daokaAag eV CUVOEETAL PE TNV UTIOXPEWOT)
OLO0OKOAIOG TTOU ETURAAOLY TO JETATITUXIOKG TIOOYPAUKATA ) Ol OTIOUBEC OTO TTAQIOLO TN
AWNC Tou SIB0KTOPIKOU POV OIMAWUATOC.

ALDaoKaAia o€ METOTITUXIOKES 2TIOUOEG
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Turiua Mnxavikwy 2xediaong lNpoidviwy kat ZuoTnuatwyv
IMANETTIZTHMIO AIFAIOY

Mpoypapua Metarmtuytakwy 2moudwy (MMZ) «Zxediaon AladpaoTIKWY Kol
Blounxavikwy lNpoioviwy Kal 2uoTNuatwv»

1. TitAhog pabruatog: 2xediaon Blouynxavikwy MNpoidviwy Kat AladpooTikwyv 2011-now
200TNUATWY (2TouvTlo I)

Meptypagn: To paBnua aoxoAeital e TNV dladikaoia dnuloupyiog-pueAETNG, CEAENG Kal
BeAtioTomoinong TPOIGVIWY aTo TNV O WG TO TEAKO TIPOIOV. OL QOLTHTPLEG/TEG
emegepydlovral Kat avamtvooouy €pya (projects) oxedlaloviag e PeBOdOAOYIKO TPATIO
Tpoidvta. Ot Kuplot GEOVES TOu POBAUOTOG eival:

- H ava@Auon tou 1poidvtog (€peuva, avaluon kal aloAdynon ayopdg, avaluon
TEPBANOVTOG, OOUNG, KATT).

- H olUvtagn tou Brief (deopeutikd oTolkela TG EEEAENG),EVTOTIOPOS TOU TIPORANUATIKOU
Xwpou, design guidelines.

- H €€EAIEN TOL TIPOIOVTOC 1) TIPOKATAPKTIKOG 0Xed00UOC (ideapool, concept,).

- O AETITOPEPEIOKOG OXEDIAOPOG, prototyping KATT, PEXPL TNV TEAIKN TIapouciaon.

210 TAGio1a TOU PaBruaTog 0 oxedlOoUOC Bewpeital OTL xapaktnpidetal amod tov
0PBOAOYIOTIKO TPOTIO CUYKEVTPWONG OTOLXEIWV KAl TIANPOPOPLWY, KAL TO TIEEQACUA KO
TNV EVOWHATWON TOUG OTOV TOTIO NG IOEQC KAl TNG aloBnong ue otoxo.

To pdBnua egeANlooeTal WS JLa EPELVNTIKN BLAdIKOOCIO N OTTola AoXOAElTaL YE TOV
AvBPWTIO KAl TIC AVAYKES TOU OTa TTAQICIa TNG KOWVWVIAGS. H TIpOCWTILKY YPAUUr TOU
oxedlAOTH KAl N €Qappoyr TNG Bewpiag otnv TIPAgN ival oTdxXog.

Ao 10 2010 €wg oruepa pe amtopaon tng IM.2. Tou Turuatog Exw TARPEnN avdBeon oto
péBnua otn BaBuida tou Aéktopa. H avdbeon didaokahiag dev OUVOEETAL YE TNV UTIOXPEWON
O100oKaAAG TToU ETIBAAOUY TO JETATITUXIOKA TIDOYPAUKATA ) OL OTIOUOEG OTO TTAQIOLO TN
ANWwNG Tou BIOAKTOPIKOU POU SUTAWUOTOG.

Ao 10 2010 ocuveéAapa oTnV ETTOVACXESIOOT TOU TIEPLEXOPEVOU TOU JOBAUOTOG KOTA TNV
avadlopépPwaon ToU TIPOYPAUUOTOS OTIOUOWY TOU PETATITUXIOKOU HE T OO TIOU LOXVEL £WG
KO ONUEPO KOBWG KAL OTNV ATIOEATNTN CLYYPAPH TOU VEOU EKTIAIDEUTIKOU UAIKOU.
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2. Tithog pobripatog: 2xediaon Blopnxavikwy MNpoidviwy kat AlodpaoTIKWY 2014-2016
2uoTnUatwy (2touvtio )

Meptypagn: H dladpaaoTikr) oxediaon apopd oTn MEAETN TNG ETUKOWVWVIAC TwV
avVOPWTIWV Pe dLadPaoTIKG TIPOIGVTA Kal cuoTAPaTa. H éugacn eival otn dNULOVPYIKN
KOL OUVEPYQTIKN) oXediaon, avakdAuWn Kat ETIAOYT SLOAOYWV, OANAETIOPACEWY,
OLETIAPWV KOl TEEPLEXOUEVOU BIAdPACTIKWY TIPOIOVIWY KAl CUCTNPATWY KAGBE €{doug,
oupTEPAaPPBAVOVTAC aTtd OIKTUOKOUG TOTIOUG KL TIOAUUECIKEG EQAPUOYES WG
EPAPHOYES KIVNTWV TNAEQWVWY, GOPNTWY, OLKIOKWY LATPIKWY, KAl GAWY OUCKELWV. TO
p&BNnua divel Eupaon otnv OAOKANpwuEVN oxediaon evog €pyou dLOdPAOTIKAG
oxedioong (interaction design project), 1.X. EvO¢ ouOTHUATOS OLOBIKTUOU,
TIOAUPECWV/PNPLAKWY PJECWV, K.0. H oxediaon ¢eklvaeL amod TV €peuva ATIOLTHOEWY KOl
QyOPAS Kal KATOoAryeL otnv oxedioon dladpacTiKwy TIPWTOTUTIWY KAl TV agloAdynon

A6 10 2014 €wg oruepa pe amtopaon tng I.2. Tou Tunuatog Exw TAREN avdBeon oTo YGBnua
otn BaBuida tou Aéktopa.

ATIO 10 2014 cuvéAafa oTnV ETTOVACYEDIOOT TOU TIEPLEXOMEVOU TOU JOBAUOTOG KOTA TNV
avadlopépPwaon ToU TIPOYPAUUOTOS OTIOUOWY TOU JETATITUXIOKOU WE T OOWr) TIOU IOXVEL £WG KAl
ONUEPO KOBWG KAL TNV ATIOPALTNTN CUYYPAPr] TOU VEOU EKTIALBEUTIKOU UALKOU.

TOUG UE OUMMETOXN XPNOTWV.

Mpoypapua Metarmtuxiakwy 2oudwyv (MM) “OAoTiké EVaAAKTIKE ©EpaTteEUTIKG
2uotnuota - KAaoikr) Opotortabntikry” (uttd avaoToAr)

3. Tithog pabrjpatog: Epapuoouévn MNMAnpogopikn | & I 2007-2013

MNeptypa@r): To pdbnua €L0GYEL TOUG POLTNTES OTN XPrON TNS TTANPOPOPIKNG
TEXVOAOYIOG. ZKOTIOG TOU £ival N katavonon g agiag kat Twv duvatoTATWY Twv
TIANPOPOPLAKWY CLOTNUATWY. Epgacn divetal o€ apXES, EVVOLEG KAl TAOELG TwV
TIANPOPOPLAKWY CUCTNUATWY, TIOL dLATNPEOLV TNV XPNOHOTNTA TOUG YIA LKOVO XPOVIKO
OGO TNUO JEOO OTO AVTIKEIUEVO TWV UTIOAOYIOTWY KOL TWV EPAPPOYWY TNG
TIANPOPOPIKNG. MapéxeTal To VONTIKO Kal Bewpntikd LTtOROBPO TIou €nyel TN Acttovpyia
TWV OUOKELWYV, TOUG TIEPLOPLOUOUGS TOU EEOTIAIOUOU KAl TN AELTOUPYIa TOU AOYIOUIKOU
OUOTNMATOS KAl TwV EQapuoywv. Napouataletal N avomapdotaon Olaopwy TUTIWYV

TANPOPOPIaG OE YNPLOKA HOPPr|
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EmtiBAewn AmmAwpatikwy Epyaoctwv*

Turiua Mnxavikwv 2xediaong lNpoidviwy kat ZuoTnuaTtwyv
[MANETTIZTHMIO AIFAIOY

1. Kokkoli Papadopoulou, E. (2019). Studying the role of gender identity in the design
process: a human-centered design approach. Creation of a combined
methodological tool for collecting and modeling user data.(Thesis) Product &
Systems Design Engineering, Aegean University, Syros, Greece.

H Ttapo0oa SUTAWMPOTIKY EQYACTIQ, MEAETWVTAG TOV POAO TNG EUPUANG TOUTOTNTAG OTN
dladikaoio oxedlaopou TPOIGVTWY, GTOXEVEL OTNV ONULOUPYIa EVOG GUVOUACTIKOU
peBodoAOyIKOU epyaAeiou, Tou Persona Modeling System (PMS), 1o ottoio 6a AauBdavel
uTIOYN TNV E€UEUAN TAUTOTNTA OTNV OXEDIAOTIKY DAOIKOOIO, CUYKPLTIKA HE TIG HEXPL TWPO
TIPOOEYYIOELS. 2KOTIOG QUTOU TOU £PYAAEIOU Eival N KOAUTEPN KATAvVONON TOU
OTIEVBUVOPEVOU KOLVOU HE OTIWTEPO OTOXO TNV OXEDIOON TIPOIOVIWY PE EEKABaPA EUPUAQ
XOPOKTNPLOTIKA, TIEPAV TOU EUPUAOU BITTOAOU, WOTE VA UTIGPXOLY TIPOIOVTA TIOU LKAVOTIOLOUV
TIG OUVALOBNUOTIKEG OVAYKEG OAWV TWV ATOUWV.

2. Savopoulos,T., (2012). Interior design in commercial shops: studying the nodal
points of the respective design decisions based on consumer psychology.(Thesis).
Product & Systems Design Engineer, Aegean University, Syros, Greece.

2TNV TIAPOLOA DIMAWMATIKA Epyaaia, oulnTeital 0 TPOTIOC E TOV OTIOI0 O OXEOIAOTNG
UTIOPEL VO EKPETANEUTEL OTPATNYIKA TN OXEDIAON TOU ECWTEPLIKOU XWPEOU EVOG
EUTIOPLIKOU KOTOOTHPATOG WAOTE VA ETIKOWVWVACEL TNV EIKOVA TOU KOL KOT ETEKTAON
NG €TALPIAG. TAUTOXPOVA KOAETAL VO ONULOVPYNOEL AELTOUPYIKO KOl EAKUOTIKO
TEPBAANOV o€ £pyalopeVoUg KOl KATaVOAWTEG. Elval yeyovog OTL oL etalpeieg
ONUEPQ TIPETIEL VA YWWPEICOLV TIWG VA EKPETANEUTOLV TA OTPATNYIKA EQYOAEID TTOU
€XOLV OTA XEPLA TOUG PE TOV KAAUTEPO OUVATO TPOTIO WAOTE VA PTIOPOLV VA £ival
Bluwolues. H woxupr) Tavtotoinon g KAbe eTalpiag, aAAG Kal TwV TPoIdVIWY NG,
elval To KAWL yla tn onuepvr ayopd. Ot KATavaAwTES TIAEOV, BeV ayopalouv aTAd
€va TIPOIOV OANG €val TPOTIo (WNG, Pia euhocogia. H anueptvr) ayopd, amaltel
LOXUPOTIOINON TOU PINVUUATOS KAl OAOKANPWUEVN ETIKOWVWVIA. Baolkd peAnua givat,
HEOQ aTIO TNV LTIAPYXOLOA ETILOTNUOVIKN BIBAOYpagia atd ta Ttedia TG oxedioonc,
NG OPXITEKTOVIKNG, TNG YuxoAoyiag Kat Tou marketing/branding va eviomiotouv ot
TIOPAYOVTEG TIOU £TINEEACOLV TIG ATIOPACELG TOU OXEDIAOTH KATA TNV OXEOLAOTIKN
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dlepyaoia. 2Tdx0G TG HEAETNG Elval N Evagn auTwy Twv TTOPAYOVIWY O
pEBOBONOYIKA epyaAEia YE OKOTIO TNV UTIOOTHPLEN TwWV OXEDLAOTWY OTIG OXEDIAOTIKEG
ATIOPAOCELS TOUG.

3. Leontara, G,L., (2012). Studying corporate aesthetics: aesthetics as factors that
affect the representation and interpetation of corporate design. (Thesis). Product &
Systems Design Engineer, Aegean University, Syros, Greece.

H etalpikr aoBntikn Ogv TEPLOPICETAL OTO OTITA OTOXEID TNG £TALPIAG, AANG KPUBEL
€va OUVOETO BIKTUO XAPAKTNPLIOTIKWY (ATITWY KAl GUAWY) Ta OTtoia ouvodeVOLV TNV
EEXWPLOTN TOUTOTNTA TNG KABE ETALPING, ELOXWPWVTAG OTNV KaBnuepwvr Cwr ng.
Kd&Be Gtopo fy opdda atduwy, TO OTIOI0 EPXETAL O€ ETIAPN PE TIS DIAPOPES ETALPIKES
eVOEILELS, avaTTuooEL TNV BIKNA TOU EPPNVEID WG TIPOG AUTEG. ETopévg otdX0g NG
OUMAWMOTIKAG AUTAGS £PYACIAg £ival VO KATOVONOOUUE TOUG TIAPAYOVTEG AUTOUG TIOU
0dnyouv OTNV £pUNVEID TwWV EVOEIEEWY QUTWY, WOTE VO EVIOTIIOOVPE TOUG ETIHEPOUS
TIAPAYOVTEG TIOU TIIBAVOV PUTIOPOUV VA 0ONYHO0UV TOUG XPNOTEC OE PIa BETIKN
aLoBNTIKN euTelpia Kal BERaLa o€ pla BETIKA aloBntkn kplon.

4. Raftopoulou, M., (2012). Studying the subjective and multidimentional nature of
color in design. (Thesis). Product & Systems Design Engineer, Aegean University,
Syros, Greece.

H mtapoloa SUMAWUOTIKY €pyacia €xel OKOTIO va avadei§eL TNV TIOAUTIAOKN GUOT TOU
XPWUATOG Kal TNV €TidPAOT) ToL 0ToV AvBpwTIo. Bao{OUeVoL OTN ONUEWWTIKA
T(POOEYYLON, OTIOU EENYELTAL O TPOTIOG E TOV OTIOIO TO OTITIKO XPWHATIKO £pEBIOUA
EPUNVEVETAL ATIO TOUG EUTIAEKOPEVOUG XPNOTEG, ATIWTEPOG OTOXOG TNG £PYACIAg gival
Va TIPOTAB0UV OL TIAPAYOVTEG EKEIVOL TTOU AapuBavouy Xwpa katd tn oxediaon,
OTIOOKOTIWVTAG OTNV AVATITUEN ATIOTEAEOUOTIKWY PEBODOAOYIKWY EPYAAEIWV KAl
OLOTNUATWY, PE TEAIKO OTOXO TNV EVIOXLON TNG ETIAOYNG TWV XPWUATIKWY
OLVOVOCUWV

5. Spanidou, I. (2012). Studying aesthetics in Human Computer Interaction: relating
aestehtics to qualitative factors that form user experience. (Thesis). Product &
Systems Design Engineer, Aegean University, Syros, Greece.

H paydaio avamtuén tng texvoloyiag Kat n €viagn tng otnv Kabnuepvotnta Tou
QvOPWTIOU dNUIOVPYNOE VEEC AVAYKEC OTOUG XPAOTES KAVOVTOG ETITOKTIKNA TNV
QVAYKN JEAETNG, €CEAIENC KAl EVOWUATWONG VEWVY UN-0PYAVIKWY TIOPOUETPWY
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TIOLOTNTOG OTOV OLABIKTUOKG OXEDLOOUO. 2TNV TIAPOUCa OIMTAWUATIKY Epyaaia
€PELVATAL O AVABUOPEVOS POAOG TNG ALOBNTIKAG OTOV XWEO TNG GANAETIIOpAONS
QVOPWTIOU UTIOAOYLO TN WG IO TETOLA TIOPAUETPOGS, KABWGS KAL N OXEoN NG ME AAAEG
ONUAVTIKEG TITUXEG TIOU ETINPEACOLV TNV GUVOAIKI) EUTIELRIO TOU XPAOTN. 2TOX0G TNG
epyaciog eival va OLEVKPIVIOTEL JE TIOLO TPOTIO PTIOPEL VA eTINPeGCEL GANOUG
QVTIANTITOUG KAL PN TIOPAYOVTEG TIPOKEEVOU VO XAPAKTNPEIOEL TNV AANAETIOpOON
KQIL TTola €ivail N oupPBoAr TNS otnv dnuloupyia kat aloAdynon NG EUTIELRIOG XPNOTN.

6. Tsouloufa, D. (2011). Studying the Aesthetic Decisions in Design: Their Role and
Their Integration in the Design Process (Thesis). Product & Systems Design
Engineer, Aegean University, Syros, Greece.

2N OUTAWUATIKN AuTr SLOTELRr MEAETATAL N AfYN TNG ALOBNTIKAG amd@aong atod 1o
oxedlooTr Katd N dlepyacia oxediaong evog TTPOIGVTOG. 2KOTIOG eival, BACEL TNG
HEAETNG TOL TPOTIOU ANYNG TNG ALOBNTIKAG atdPaonG KAl TNG TIPOOTIABELNG
EVIOTIIOMOU TWV TIOPAYOVIWY TIou AauBavouy Xwpa, N dLoTUTIwon Plag ueBodoAoyiog
oxediaong Tou vrtooTNPICeL TO OXEDLOOTH) OTN AWN NG £V AOYyW amtdpaong.
EtumAéov, yla tnv ipdtacn tng oxXedlaoTikAg peBodohoyiag dlepeuvwvial
uTtdpXoLoES peBodoAOYieS TTou TTpoaEeyyiCouy kal oTnEICoLY TNV aLoBNTIKA
aToPAaCN, £T0L WOTE VA OLOKPLOBOLV XPAOIUES BLadIKACIES Kal Brjuata Tou
OuVOUACOVTAL JE VEQ TIPOTEVOUEVA ATIO TNV TIAPOVOA £pyaaCia. 2UyXPOVWG,
ETIXELPEITAL PO KPLTIKT ETILOKOTINGN AUTWY TWV UTIOPXOVIWY JOVTEAWV YIa TNV
avAdELLN TwV TIOPAAEIWEWY TOUG, KABWG KAl TNG CUVEIOPOPAS TNG TIPOTEIVOUEVNG
oxeOLO0TIKAG peBodoloyiag.

Me amo@daoelg tng .2. Tou TurPaATtog Pou ExeL avatedei n TANPNG ETiBAewn twy Ttapamdvw
AIMAWPATIKWY Epyaouwy Omwg TipokUTTTEL amtd TG UTIOXPEWOELS avaBeong MN.A. 407/1980 otn
BaBuida tou Aéktopa. H avaBeon S16aoKoAiog dev OUVOEETAL UE TNV UTIOXPEWAT OLOAOKAAG
TIOU EMIBAMOULV TA UETATITUXLAKA TIPOYPAPUOTA ) 0L OTIOUDES OTO TAQIOLO TN Ajwng Tou
OOOKTOPLKOU PJOU DUTAWUATOG.
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AAAeg dpaotnpLloTnTES

AwdaokaAia

YMOYPTEIOY EXQTEPIKQN AHMOZIAT AIOIKHEHSE KAl AMIOKENTPQSHE 2006
(YTIESAAA)

TitAog mpoypauuatog: «Baoikég Evvoleg, Asttovpyia & Yminpeoieg AIKTOoUY,
«N\ettovpyia & EAeyxol Apoporoyntry, «AcQAAELa AIKTUOLY

Meptypaeny: To «ZYZEYZ=ZIX» eival €va €pyo JE TO OTIO0 ETUOWWKETAL N AVATITUEN KAl O
EKOUYXPOVIOUOG TNG TNAETIIKOWWVLAKNG UTTODOWNG Tou Anuoaotou Topea. MNpokKeLtal yia eva
diktuo TPGoRaong Kal KOPHOU YA TOUG POPE(S ToU Anpociou, Pe OKOTIO VO KOAUWEL OAES TIG
OVAYKEG VIO TN PETOEL TOUG ETIKOWVWVIO JE TnAEPWVIa (TNAEPWVIKN ETIKOVWVIO QVAUECD
0TOUG POpPE(S), Aedopéva (eTikoVwVia UTIOAOYLOTWY - Internet) kat Video (tnAedldokeyn -
TNAEKTIOIDELON). 2KOTIOG TOU £PYOU £ival N BeAtiwon TN Asttoupyiag Twv dnuociwv
UTINPECLWY, PE TNV avaBABulon TG PETOLD TOUG ETUKOWVWVIOG HEOW TNG TIOPOXNAG
TIPONYHEVWY TNAEPATIKWY UTINPECLWV PE XAUNAG KOOTOG, KAl N EVOTIOINUEVN £6UTINEETNON
TWV TIOMTWY, PE AUTOPOTOTIOINKEVA KAL PIAIKA TIPOG TOV XPrOTN CUOTAUATA TTANPOPOPNONG
Kal OlEKTIEPAiWONG cuVaAaYWV Pe To Anpdato.

YIMOYPIEIO MAIAEIAZ, EPEYNAY KAl ©PHZKEYMATQN 2005-2009
TitAog TtpoypAUPATOG: ABACKAAO EIKOOTIKWY OTO ONPOTIKO OXOAE(O.

Meptypaen: Zta poBAPOTA AUTA Ol PIKPOL JABNTEG AVOTITUOO0ULV BEEIOTNTES YWWOTIKEG,
EPEUVNTIKEG, KOTAOKEUAOTIKEG, TIOATIOTIKEG. TAUTOXPOVA QVATITUOCOUY TNV
TIPOOWTIKATNTA, TO XOPOKTPA TOUG, OAAG KAl TIG YWWOELS TOUG, «uabaivoviag Twg va
paBaivouvy, «Twg va arodEXoVTal Toug GANOUGY KAl «TIWG VA gival LTIELBUVOL KaL
ONuULoLPYLIKOD.

NOMAPXIAKH AYTOAIOIKHEZH KYKAAAQN , NOMAPXIAKH EMITPOMH AAIKHE 2005-2007
EMMOP®Q2HS — EKTAIAEYZHX ENHAIKQN

TitAog poypAuUATOG: YTIELBLVOC LAOTIOINONG ETIUOPPWTIKOU TIPOYPAUUATOS UE

QVTIKEIUEVO TO «EIKOOTIKO®.

Meptypan: KowvwviKO-TIOMTIOTIKN eKTIAIOELON KAl ETIOPPWON TIOU APOoPd Bepata
TIOALTIOPOU, KO TEEPBAAOVTOG KOBWG Kal evNUEPWOT VIO TIOAITIOTIKG BEPOTO.
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Epyaoiaki Epttelpia

YTevBuvog tapaywyrg atnv etapia: 2001-2004
« Metagotuttkr) ABnvwv Xprotog lMaputng & 2IA O.E.».

Meptypaeny: H etapla €xel pakpdXpovn euTiElpia 0To design Kot TNV TTapaywyr] EVIUTIWY,
OQIOEG, YLYAVTO-EKTUTIWOELS, SLAPNULOTIKA WA, UE OAES TIS ETIUEPOUG OPAOTNELOTNTES YA
NV TARPN KAALYN KABETOTIOINUEVA TWV OVAYKWY TNG ayopds.

AnNUIOUPYEL EKTUTIWOELG O€ KABE LAIKO Kal avAyKn, XapTi, bpacua, auToKOANTO, back light
QUTOKIVATOU-00TIEDOU. [PWTOTIOPEL OTNV EPAPPOYT HOYVATN KOl EKPUETANMEUON CUOTNUATWY
TPOROANG Kal T(powBnong (stands, KGALWN QUTOKLVATWV-KTIPIWV).

Y1elbuvog KAATEXVIKOU TUAHATOS OTnV eTatpla: 1995-1998
«Agot AopBopdla & 2IA OE »

Meptypaeny: To 1952 évag TpwTtoTdpog PETOOTUTING 0 Ayyehog AopBapdiag pueL tnv
etalpio. KAnpodotei 0tn deUTEPN YEVIA, TNV TIE(PA KAL TNV TEXVOYVWOId TIOU XPELAlETaL N
TEXVN TNG petagotuttiag. Mioog alwvag okAnerg SOUAEIDG JEYGAWY Kal PIAODOEwWY
ETEVOVOEWV, OLVEXOUG BEATIWONG TWV PECWV TIAPAYWYNAS KOL EV KOTOKAEIDL TNG TTOLOTNTAG
TPOIGVTOG, N eTaLPia OAPEPA, BPIOKETAL AVAUEDT OTIG KOPUPALES TOUL £idOUG. ME IBLIOKTNTOUG
TIAPAYWYLIKOUG KAl ATIOBNKEVTIKOUG XWPOUG, UTIEPOUYXPOVO JNXavruata Kat duvatdtnta
mopaywyng 35.000 TETPAYWVIKWY PETPWY NUEPNOIWG, KOAUTITEL EVA VPV PACUO
METAEOTUTIKWYV EKTUTIWOEWY. KOTOPEPVEL £TOL VA QVIETIECEADEL UE TIG TIAEOV OUYXPOVEG
EUPWTIAIKEG TIPODIAYPAPEG, OTIG ATIALTHOELS TNG OYOPAG HE TN PEYLOTN dLVATH TIOOTNTA,
OULVETIELD KOL EVEAID. To 1962, déKa xpovia PETA TNV {BpuoN TNG TIPWTNG £TALPIOG, O
Ayyelog AopBapdiag, eTeKTEVEL TIG OPAOTNELOTNTES TOU, EKTUTIWVOVTOG AVTIKEUEVO
OLOKELACIOG. XPNOWOTIOEL OPXIKA NUIOUTOMOTO UNXOVAUATA ME EUAVA TEAGPQ KA
Qvamtuooel OpaaTNPLOTNTEG OTOUG XWPEOUG TNG TIPOCWTIKNG GPOVTIOAG, TWV KAAMUVTIKWY,
TWV QAPUAKWY, TWV TPOPIHWY KAl TwV BLOPNXOVIKWY CUCKEUAOLWVY.
% 2e ouvepyaoia pe 1o Ayyehog AouBapdia o otoiog ATav pabntig Tou dldonuou

‘EMnva Cwypagou IM. Mapbevn otnv Avwtatn ZxoAr KoAwv Texvwv QEPAE €LG

TIEPAG EVa PEYOAO OPBPG QVILYPAPWY EPYWV TEXVNG O€ PeTagotutiia attd EANveg

Cwypagoug omwg tou MwpaAn, Toapouxn, TEatn, MouvapdTouvio, Kokkvidn, K.a.



lwdavvng =evdkng Bioypa@iké onpeiwya

EkOéoeig {wypaikne & oxediaon

Atopikég & opadikeg ekOEoeLg

Meploodtepa amod 70 €pya pou Bpiokovial o€ IOWTIKES KAl ONUOCLEG CUANOYEC OTNV

EANGOO OAMG KOL TO EEWTEPLKO.

1. Ouadikry €kBean, AlBouoa lwavvne & EAEvn Batn, MNveuuatiko Kevipo Arjuou 2014
EpuoumoAng, 20p0¢

2. Ouadikr €EkBean, AiBouoa lwavvng & EAEvn Batn, MNveuuatiko Kevipo Arjuou
EpuoumoAng, EAAGOa

3. Ouadikri €kBean, AiBouoa lwavvng & EAEvn Batn, MNveuuatiko Kevipo Arjuou 2013
EpuoumoAng, EAAGOa

4. Artoulkn €kBeon, AiBouoa lwavvng & EAEvn Bdtn, MNveuuatiko KEvipo Arjuou 2012
EpuoumoAng, EAAGOa

5. Ouadikr €kBeon, GalleryAtrion, ©scoalovikn, EAMGda 2011

6. Ouadikr EkBean, GalleryAtrion, ©cooaAovikn, EAAGOa 2010

7. Artoulkr) €kBeon, Avadpopikry 2002-2010, AilBouoa lwavvng & EAEvn Bdtn,
lvevuatiko Kevipo Aruou EpuoumoAng, EAAGOa

8. Atoulkrj €kBean, , MNMveuuatiko Kevipo Arjuou Avw ZUpou, EAMGda 2008
9. Artoulkrj €kBean, , MNveuuatiko Kevipo Arjuou Avw ZUpou, EAMGda 2006
10.AtouIkrj €kBean, , MNMveupatiké Kévipo Arjuou Avw S0pou, EAMGda 2005
11.Ouadikri €kBean, "Artopottor 2004", Epyootaoio A.2.K.T. Abriva, EAAdda 2004
12.0uadikr) €kBean), 6° Epyaotriplo Zwypa@ikng , lNveuuatiko Kevipo Arjuou 2003

ApyoAidag, EAMGda

13.2uvtrpnon Kat tooypdaenon tou . N. Ayiac lNapaokeuric, AAog, EAAGOa.



